





Festival Catalog
Eddie Cockrell, Senior Editor
James Mitchell, Editor
Robert Sacheli, Designer
Mellen Candage and Eli Flam, Copy Editors

Cover Design by James Jackson






HYATT REGENCYEZIWASHINGTON

I N

The Capitol Hill Hotels Are Proud To Host Filmfest D.C.'s Guests






:
g
FILMFEST}{DC

B Major Contributors
University of The District of Columbia

Bureau of Educational and Cultural
Affairs of the United States
Information Agency

Mayor's Office of Motion Picture and
Television Development

Mr. and Mrs. Max N. Berry
Cineplex Odeon Circle Theatres
Key Theatre Enterprises

K-B Theaters, Inc.

Biograph Theatre

Raimondi Films

The Galleria

CITIES

B&B, Washington's Caterer

Herb's Restaurant

D.C. Community Humanities Council
D.C. Committee to Promote Washington
National Endowment for the Arts
Grafik Communications

AT&T

HR Productions

National Bank of Washington

D.C. Commission on the Aris and
Humanities

Agnes E. & Eugene Meyer Foundation
Soros Foundation

@ Participating Institutions
American Film Institute

Smithsonian Institution
Resident Associate Program
Hirshhorn Museum
National Museum of African Art
National Air and Space Museum

D.C. Public Library
Howard University

Black Film Institute of the University of
the District of Columbia

Motion Picture Association of America
Library of Congress

Embassy of Sweden

National Archives

George Washington University
Embassy of France

Embassy of the Federal Republic of
Germany

@ Friends

ARCO

Hecht's

Colortone Press
D.C. Lottery Board

Friends of the National Museum of
African Art

Institute for the Preservation & Study
of African-American Writing

Les Champs

DHL

Lufthansa German Airlines
WRS Labs

Warner Communications
The World Bank, Office of Community
Relations

Hotel Tabard Inn

USAiIr

District Creative Printers
Ris Paper Company
Greenfield/Belser Ltd.
Printers Plus

Doremus Porter Novelli
Ramilosa

Riggs National Bank
Varig International Arilines
Techworld

United Business Machines
Hechinger Foundation
Pepco

Burger King

Calvert Woodley Liquors
Vie de France

Pizza Hut

Wingmasters Grill

@ Festival Hotels
Hyatt Regency Hotel
Quality Inn Capitol Hill
Phoenix Park Hotel

@ Festival Advisory Board

Honorary Chairman
The Honorable Marion Barry
Mayor, District of Columbia

Chairman

Max N. Berry

Members

Alberto Casciero

Director, Learning Division, University of the
District of Columbia

Peggy Cooper Cafritz

Former Chairman, D.C. Commission on the
Arts and Humanities

Norma Davidoff

Public Relations, AT&T

Jean Firstenberg

Director, American Film Institute
William B. Fitzgerald, Sr.

President, independence Federal Savings Bank
Hardy R. Franklin

Director, D.C. Public Library System
Joseph H. Fries

CEO, Citadel Studios

Ronald Goldman

President, K-B Theaters, Inc.

Lester Hyman

Attorney, Swidber & Berlin

George Koch

Executive Director, Labor Agency of
Maetropolitan Washington, D.C.

David Levy

President, Key Theatre Enterprises
Patricia Mathews

Vice President, Public Affairs, National Bank
of Washington

Richard Maulsby

Director, Office of Cable Television
Crystal Palmer

Office of Motion Picture and Television
Development

Ted Pedas

President, Circle Theatres, Inc.

Ned Rifkin

Chief Curator for Exhibitions, Hirshhom
Museum and Scuipture Garden

Ralph Rinzler

Assistant Secretary for Public Services,
Smithsonian Institution

Alan Rubin

President, Biograph Theatre

Robert Saudek

Chief, Motion Picture, Broadcast, and
Recorded Sound, Library of Congress
Janet Solinger

Director, Resident Associate Program,
Smithsonian Institution

Beate Sydhoff

Cultural Counselor, Embassy of Sweden
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Jack Valenti

President, Motion Picture Association of
America

Catherine Wyler

Producer

Professionol Counsel

Ernest T. Sanchez
Attorney at Law, Arter & Hadden

Accountont

John M. Mendonca
Partner, Peat, Marwick, Mitchell & Co.

# Filmfest DC Development
Committee

Don Cady

Norma Davidoff

Lester Hyman

David Levy

Pat Mathews

Richard Maulsby

Robert Reynolds

@ Festival Patrons

*Max N. Berry, Chairman
Heidi Berry

Giuseppe Cecchi

*Peggy Cooper Cafritz

Mr. & Mrs. Melvin Cohen
Aaron & Cecile Goldman

Mr. & Mrs. Louis Glickfield
Herbert and Gloria Haft
Richard Hindin

Richard Kramer

Robert Lehrman

Samuel Lehrman

Herbert Miller

*Ted Pedas

Jim Pedas

Mr. & Mrs. Robert F. Pence
*Semih and Betty Ustun

*Mr. & Mrs. Sidney S. Zlotnik
*Also members of Development Committee

B Stars

Marjorie Huseland

B. Thomas Mansbach
Bonnie & Louis Cohen
Jack Spivack

Mary H.D. Swift

David Bruce Smith

B Festival Staff

Executive Director

Tony Gittens

Artistic Director

Marcia Zalbowitz

Festival Coordinator

Carol Ross

Administrative Assistant

Cecily Patterson

Public Relations Director
Rosemarie Dempsey

Dempsey Media

Publicist

Kath Delaney

Asistant Publicist

Cathy Seigerman

Evolving African Cinema Series Coordinator
Frangoise Pfaff

Ticket Coordinator

Dan Daniels

Development & Advertising Coordinator
Kandace Laass

Closing Night

Bunny Tarvares

Hal Roach Tribute

Sandy Westin, Betty Ustun
Volunteer Coordinator

Norma Reyes

Print and Graphic Design Coordinator
Robert Sacheli

Hospitality Coordinators

Sharon Dyer, Thelma Price
Assistant Hospitality Coordinator
Christine Metzler

UDC Day Coordinators

Thelma Price, Clement Goddard
Swedish Special Event

Sally Craig

African Cinema Opening Night
JoEllen Countee

Opening Night

Stephanie Max

Film Traffic Coordinators

Edward Dornack. Jolee Nail Horn
Photography

Kirk Callan Smith

B AF| FEST Reprise

Ken Wilaschin, Gary McVey
Brenda Venthien

Los Angeles

Eddie Cockrell, Ray Barry
Los Angeles

@ Programming Consultants
Marian Rosen, Melinda Ward,
Jean-Pierre Garcia, Pat Aufderheide,
Charles Samu, David Parker,

Paul Spehr, Freeman Fisher,

Ernie Johnson Il|

@ Volunteer Staff

Public Relations

Denee Barr, Fernando J. Bautista,
Mike Beller, Sandra Bowie,

Darryl Cowherd, Marianne K. Dempsey,
Kat Egan, Cherryl Fluk,

Shirin Ghareeb, Cynthia Godes,
Jan Goldstein, John Hanson,
Linda Johnson, Kristie Kline,
Meredith Lewis, Reginald McCall,
Debra Morison, Sylvia Naimark,
Billie Parker, Jonathan Parker,
Jane Rosbury, Sharon Sexton,
Janine St. Germain, Tracy Tumolo,
Ellen Wilson, Alan Zalis,

Stuart Zimble

UDC Day

Donna Cooper, Linda du Buclet,
Leslie Douglas, Benita Elliott,
Diane Greene

Opening Night Gala

Laura Forman

Evolving African Cinema Series Event
Martina Bradford, Juliette Bethea
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Bill Warrell, Joanna Quinn, Linda Maloff, Avia Kempner,
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Kai Gittens, Zachary Gittens, Gina Resnick, Susan Mond,
Anne Robinson, Christopher Ross, Melinda Wolf,

Bonnie Norman, David Parker, Pual Spehr, Bill Blakefield,

Bill Murphy, Kamal Bulatta, Mark Woodbridge, Deborah Young,
Mary Louise Laass, Donald Atkins, Jack Kukuk,

Elinor Linsmayer, Carol Sullivan, Nicholas Recini, Linda Brown,
Jeanine Carrier.

David Scwartz, Peggy Disney, Ellen MacCarthy, Shanta Seth,
Ken Sparks, Natasha Kaplan, Peggy Parsons,

Jose Ambros Hernandez, Rita Bartollo, Linda Blackaby,
Lindsey Merrison, Ravi Gupta, Irena Strzalkowska, Milan
Ljubic, Janos Huszar, Rudi Barnet, Bert Podevijn,

Lia Van Leer, Gabriele Rohrer, Salim Said, Lew Rywin,
Ann-lda Wiinikka, Jane Weiner, Mr. Marinovic, Suzanne Bage,
Bengt Forslund, Peter Jablow, Wendy Lidell, Philippe Maarek,
Jerzy Bockenek, Alfredo Knuchel, Beatrice Rocuner,

Peter Cowie, Jean Lefebvre, Jan Rofekamp, Marcia Selva,
Anita Sandmark, Alexandr Kamshalov.

Valintine Lazjutkine, Bladimir Dunayev, M.K. Shkalikov,
Robert Hawk, Michael Lamm, Tony Stafford, Judith Whittlesey,
Jane Balfour, Helen Loveridge, Linda Wernick, lara Lee,
Leom Cakoff, Derek Hill, Derek Elly, Shelia Whittaker,
Alexandr Potemkin, Alexandr Bugayev, Ingrid Sheib-Rothbart,
John Gillett, Terry House, Rose Issa, Maureen Ali,

Jana Gough, John C. Thomson, Attilio d'Onofrio,

Beate Sydhoff, Mary Davies, Roger Saunders, Chad Wyatt,
John Cartwright, Katalin Vjda, Huguette Parent, Grant Pendell,
Galina Pendell, Lynn Goldfarb, Anatoly llyioshov, Fiodor
Hitzuk, Rolan Bikov, Jiri Janoucek, Dr. Jan Vanicek.

Jytte Jensen, Larry Kardish, Adrian Mancia, Yuri Prokofyev,
David Overby, Suzanne Weiss, Huelga Stevenson,
Pierguiseppe Bozzetti, Mohammad Rida, Pat Rod,

Ron Holloway, Dr. Elinor Lindsmeyer, Dr. Michael Zickerick,
Jonathan Stack, Ewa Ewart, Manuel Antin, Uma da Cunha,
Simon Relph, Andre Bennett, Clinton Adlum,

Mohammed Wahby, Elisabeth Lusander, Joyce Campbell,
Anne Robinson, Dick Moore, Elisabeth Halbarsson-Stapen,
Margaretta Paul, Jorgen Holmquist, Manfed Durniok, Ulrich
Gregor, Syllvia Andersonn, Erica Gregor, Gary Hamilton,
Lindsey Shelton, Pan Cullen.

Bridgette Pendgrift, Joey Pereths, Jerry Rappapont,

Chris Woods, Henry Gettes, June Bivanni, Linda Hansen,
Karen Arikian, Terry Thorne, Ted Gay, Barbara Edols,

Ben Cammack, Audi Bok, Pierre Collumbert, Kyoko Hirano,
Cedric Hendricks, Rene Furst, Charles Samu,

Leurence Da Vreux, Edward Worthy, Barbara Lundquist,
Kathy Wood, Bruce Snyder, Johnice Wagner, Freddie Johnsor
Darryl Medley, Jan Christopher Horak, Rita Cippela,

Steve Fitch, Andrea Murphy, Somi Roy, Lou & Dianne Stovali.
Viadimir Dikov, David Byrne, Sarah Mondale,

Katerine Stackelberg, Steve Lavine, Steve Gong.

Michael Barker, Tom Bernhard, Jill Zegneigo, Tom Adams,
Jeannine Seawell, Rich Hanen, Victor Shargai, Barbara Dixon
Rene Picard, Tom Mader, Nestor Aimendros, Julie Levinson,
Judith Judson, Mark Lipsky, Catherine Verret, Issac Ramirez,
Frank Turaj, liana Wimsberg, Vladimir Huska, Jansz Luks,
Marie Helen Ternisien, Max Marambio, Bertrand Dussart,
Brent Berwager, Andrea Murphy, Audie Bok, Gary Crowdus,
Chen Xiao Lin, Huilai Ting, Josef Hadar, Catherine Jourdan,
Al Milgrim, Mike Moser, Jan Rothschild, Michael Barrett,
Fritzi and Edward Cohen, Bonnie Neson Schwartz, and all our
great volunteers.




The Galleria
Is Proud 1o Host
FILMFEST D.C.’s

Opening Night Gala

CONGRATULATIONS!

THE GALLERIA
Special Events Centre
1155 21st Street, N.W.
Washington, D.C. 20036
202-667-4301
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Filmfest DC Schedule

and Catalog Guide

@ Wednesday, April 20

7:00 Opening Night Gala

The Modemns
@ Thursday, April 21
6:30 Hip Hip Hurrah
7:00 Whooping Cough
7:30 Love is a Fat Women
7:30 Comrades
9:00 La vie est belle
9:30 Love Unto Death
9:30 Arla
@ Friday, April 22
6:30 Like Poison
7:30 The Essence
7:30 Peking Opera Blues
7:30 Comrades
9:00 Rights and Reactions
10:00 Commissar
11:00 Rights and Reactions
11:30 Anita
@ Saturday, April 23
10:00 am Making of Raising Arnizona
12:00 Land of Dreams
1:00 Swedish Films for Children
1:30 Ntturdu
2:30 Wasps Nest
3.00 Reyno (Children's Program)
3:30 Geronima & Tree of Life
4:30 Reyno (Children's Program)
5:00 Winter Tan
7:45 Black Goddess
10:45 Decline of Western

Civilization, Part 2

11:30 Matador

K-B Fine Arts

American Film Institute
Key Theatre

Cineplex Odeon Circle West End

Hirshhom Museum
American Film Institute
Key Theatre

CO. Circle West End

American Film Institute
Langley Auditorium, Air &
Space Museum
CO. Circle Jeonifer
Hirshhom Museum
American Film Institute
Langley Auditorium, Air &
Space Museum
American Film Institute
Biograph Theater

CO. Circle West End
Key Theatre

American Film Institute
K-B Foundry

American Film Institute

Mt. Pleasant Branch Library

K-8 Foundry

Mt. Pleasant Branch Library

American Film Institute
American Film Institute
American Film Institute

CO. Circle West End
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B Sunday, April 24

1:00

1:00

1:30
2:00

3:15
3:30
5:30
7:30

9:00

Highest Court & Breakfast
In the Grass & Donos

Raven's End &
Stay in the Marshland

Vincent

Young Magician

(Children's Program)

Peking Opera Blues & Face
Like a Frog

Aimé Césaire & From Sunup

Serpents Way

How | was Systematically

Destroyed by an Idiot
Baara

@ Monday, April 25

4:00

6:30
6:30
7:30

9:00
9:30

Soviet Children's Animation

Seppan
Love You Madly
Nosferatu

Ngati
Love You Madly

@ Tuesday, April 26

6:30
7:30

8:00
8:45

9:30
10:15

Short Worlds

Migration of Sparrows &
Arabesque on Pirosmani

The Choice & Issa the Weaver

A Day on the Grand Canal
With the Emperor of China

Latent Image

A Day on the Grand Canal
With the Emperor of China

B Wednesday, April 27

2:30
4:00
4:30
4:30

6:15
6:30
6:30
7:00
8:30

9:15
9:45

Vincent

Straw Dolls

La vie est belle

Princess Jasna & The Flying
Cobbler (Children's Program)

The Horse Thief

Evolving African Cinema Panel

Hoxsey

Wedding in Galilee

Maya Plisetskaya —Things
Known, Things Unknown

Family Viewing

The Big Race

CO. Circle West End
American Film Institute

K-B Fine Arts
Carmichael Auditorium

CO. Circle West End

American Film Institute
CO. Circle West End
Key Theater

American Film Institute

Anacostia Branch

Public Library
American Film Institute
The National Archives
Langley Auditorium, Air &

Space Museum
American Film Institute
The National Archives

American Film Institute
CO. Circle West End

Baird Auditorium
American Film Institute

American Film Institute
American Film Institute

K-B Janus
Lisner Auditorium
K-B Janus
CO. Circle Avalon

Lisner Auditorium
Howard University
American Film Institute
CO. Circle Jenifer
Lisner Auditorium

American Film Institute
CO. Circle Jenifer

©

©

©
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@ Thursday, April 28

3:30 Latent Image

5:40 The Big Race

6:30 Artist on Fire

7:30 Mother of the Kings

8:00 Alice

8:00 Burkina Faso: Land of the
People of Dignity

8:00 Le Moulin

9:00 The Emperor's Naked Army
Marches On

@ Friday, April 29

5:30 African Panel

6:30 King James Version

7:30 Make It Mine

8:00 Les Cooperants

8:30 Wings of Desire

9:15 C.S. Blues

9:30 Naitou

11:00 Love Brewed in the
Afircan Pot

1.45 C.S. Blues

@ Saturday, April 30

11:.00 am

1:00
1:.00
3:00
315
5:00
& 8:00

5:30
8:00

9:00

10:30

11:00

Jonathana & the Witch
(Children's Program)
Yuri Norstein Films

World Drums & No Applause,

Just Throw Money

Camera dAfrique

Yeelen

African Shorts:

Yellow Fever Taximan, Poko,
Marriage of Mariamu,
Princesse Yennega,

Poete de IAmour

Radio Blkini

Fable of the Beautiful Pigeon

Fancler
Tribute to Hal Roach: Topper

Shock Value:
The John Waters Show
Chasing a Rainbow:
Josephine Baker

CO. Circle Dupont Circle
CO. Circle Dupont Circle
American Film Institute
CO. Wisconsin Avenue
Hirshhom Museum
Martin Luther King
Memorial Library

Baird Auditorium
American Film Institute

Smithsonian Institution
American Film Institute
Embassy of France
Baird Auditorium
Hirshhom Museum
American Film Institute
Embassy of France
Biograph Theatre

American Film Institute

Hishhom Museum

UDC Auditorium
UDC Room A03
UDC Room A03
UDC Auditorium
UDC Room AD3

UDC Auditorium
UDC Auditorium
Langley Auditorium, Air &

Space Museum
UDC Auditorium

UDC Room A03
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B Sunday, May 1

12:30

12:30

1.00
1:30

3:30
4:00

Tribute to Hal Roach:
Selected Shorts

The Uncompromising
Revolution

The Man with Three Cottins

Little House Under the Moon &
In the Night Kitchen

Like Poison

Baghdad Cafe

Screening Sites
American Film Institute, John F. Kennedy Center for the Performing Arts
Biograph Theatre, 2819 M St., NW

Baird Auditorium, National Museum of Natural History, 10th St. & Constitution Ave., NW

CO. Circle Avalon
Biograph Theater

Key Theater

Martin Luther King
Memorial Library

Key Theater

CO. Circle Embassy

Carmichael Auditorium, National Museum of Natural History, 12th St. & Constitution Ave., NW

Hirshhorn Museum And Sculpture Garden, th St & Independence Ave., SW

Key Theatre, 1222 Wisconsin Ave.. NW
K-B Janus Theatre, 1660 Connecticut Ave., NW

University of the District of Columbia, Van Ness Campus. 4200 Connecticut Ave.. NW

Martin Luther King Memorial Library, 901 G St.. NW
Embassy of France, Maison Frangaise. 4101 Resevoir Rd.. NW

Langley Auditorium, Air & Space Museum, th St.. & Independence Ave . SW

K-B Fine Arts Theatre. 1919 M St., NW
Howard University, Blackburn Center, Georgia Ave. & Fairmont St., NW
K-B Foundry Theatre, 1055 Thomas Jefferson St., NW

Mt. Pieasant Branch, DC Public Library, 16th & Lamont Sts. NW

The National Archives, 8th St. & Pennsylvania Ave., NW

Anacostia Branch, DC Public Library, Good Hope Rd & 18th St . SE
Cineplex Odeon Wisconsin Avenue Cinema, 4000 Wisconsin Ave., NW

C.0. Circle West End Theatre, 23rd & L Sts., NW

C.0. Circle Avalon Theatre, 5612 Connecticut Ave., NW

C.0. Circle Embassy Theatre, Connecticut & Florida Aves., NW
C.0. Circle Jenifer Theatre, 5252 Wisconsin Ave . NW

C.0. Circle Dupont Circle Theatre, 1350 19th St . NW

13
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Thematic Focuses

Evolving African Cinema

Evolving African Cinema is the largest exhibition of African films prescnted in
North America in decades. The series includes over twenty feature, documentary and
short films, many of them United States premicres. Twelve African filmmakers from
throughout the Continent will be our guests.

From its inception, films by African directors have redefined the portrayal of
people from the African Continent. Focusing on salient issues within diverse sur-
roundings, African filmmakers have produced some of the most provocative cincma
relcascd durning the past twenty-five years. Such films are cultural testimonies and
illustrate a varicd array of human cxperiences and valucs. Consequently, the motion
pictures made by most African directors have a two fold significance. For indigenous
audicnces, they depict African realities and serve as tools for progress through self-
actualization. At the same time, for the Westerner, such movies are invaluable reflec-
tors of African socicties, bringing about a new awareness of the thoughts, concerns
and customs of African people.

Project Director: Dr. Francoise Pfaff, Professor, Department of
Romance Languages, Howard University

Program Assistant: Miniam Rosen

Program Consultant: Jean-Picrre Garcia

For a further exploration of African cincma you may want o rcad:
Twenty-Five Black African Filmmakers

(A Cntical Study with Filmography and Bio-Bibliography) by Francoise Pfaff. A
book just released by Greenwood Press (88 Post Road West, P.O. Box 5007, West-
port, Connccticut 06881).

This series is made possible through the generous support of the Burcau of Educa-
tional and Cultural Affairs of the United States Information Agency, the D.C. Commu-
nity Humanities Council, Howard University, the Eugene and Agnus E. Meyer
Foundation and the Black Film Institute of the University of the District of Columbia.
Additional support was provided by the Smithsonian Resident Associate Program,
AT&T, the Friends of the National Muscum of African Art and the Institute for the
Preservation & Study of African-American Writing.




A Tribute to Swedish Cinema

Each year Filmfest DC chooses to showcase the films of a particular country. This
year Filmfest continues this tradition by highlighting the cincma of Sweden whose
roots in the drama of nature have come full circle to a promising new success in the
realm of the documentary film.

Two stylistic strains have developed in Swedish cinema: the expressionistic, evi-
denced in the dramatic qualities of master filmmaker Ingmar Bergman's work, and the
lighter more impressionistic side, characterized by Lasse Hallstrom's My Life as a Dog
that had its Washington premiere at last year’s festival to much critical acclaim. this
year Bergman'’s short memorial to his mother Karin's Face, will be presented as will
Daniel Bergman's Perception. Also on the program are two first features, Bo
Widerberg’s Raven’s End and veteran filmmaker Jan Troell’s A Stop in the Marshland
with Max Von Sydow. Kjell Grede's Hip Hip Hooray will also be screened.

Our tribute opens with Gustavus I11, directed by Inger Aby, a sumptuous film
depicting the last day in the life of the great eighteenth century king, Gustavus Ado-
phus III. A famous patron of the arts, Gustavus built the baroque theatre at the
magnificent Drottningholm Palace. The film, originally produced for Swedish televi-
sion, was shot on location at Drottningholm, the home of the Swedish royal family.

This tribute has been made possible by the generosity of the Embassy of Sweden,
the Swedish Information Service, the Swedish Institute and the Swedish Film Institute.

15
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African Cinema
Symposia

Medium, Message and Audience:
Production, Distribution and Exhibition
of African Films

April 27, 6:00 pm - 8:00 pm, Howard University, Blackburn
Center, East Ballroom

Moderator:

Frangoise Pfaff, Professor, Department of Romance Languages,
Howard University

Participants:

Tahar Cheriaa, Director of the Carthage Film Festival, Tunisia;
Andrée Davanture, Distributor of African films (Paris, France);
Manthia Diawara, Black Studies and Foreign Languages, University
of California; Haile Gerima, Filmmaker, Department of Radio, T.V.
and Film, Howard University; Jean-Marie Teno, Filmmaker from
Cameroon

Themes, Issues and Social Realities in
African Cinema

April 29, 5:30 pm - 7:30 pm, Smithsonian Institution, Ripley
Center Auditorium

Moderator:

Abiyi Ford, Professor, Department of Radio, Television and Film,
Howard University

Participants:

Ferid Boughedir, Filmmaker, Tunisia, Mbye Cham, Associate Profes-
sor, African Studies Program, Howard University; Souleymane Cisse,
Filmmaker, Mali; Idrissa Ouedraogo, Filmmaker, Burkina Faso;
Clyde Taylor, Associate Professor, Department of English, Tufts
University




African Shorts Program

Poéte de ’Amour Poet of Love
David Ika Diop, Senegal 1986, 25 minutes

Production Company: Coups de Pilon. Producer: David lka Diop. Screenplay: David lka Diop. Cinematography: Fidéle Diémé.
Edlitor: Andrée Davanture, Jenny Frank. Sound: Samb Mbaye. Music: David lka Diop, Alain Alioune Agbo. Print Source: Coups
de Pilon, 24 rue Stephenson, 75018 Paris. Tel: 40-18-17-65.

David Ika Diop was born in Montpellier, France in 1953. He studied filmmaking at the Ecole Supérieure d’'Etudes
Cinématographiques (ESEC) in Paris from 1975 to 1978, and has worked as a director for FR3, a French television station. Poete
de I'Amour is Diop's first independently made motion picture. Among other prizes, the film received a Special Jury's Award at the
1987 Panafrican Film Festival of Quagadougou (FESPACO). It has also been shown at several festivals in Amiens, France (1986),
Florence, htaly (1986), Carthage, Tunisia (1986), Oran, Algeria (1987), Montreal, Canada (1987), and was recently featured at the
7th Bilan du Film Ethnographique, Musée de 'lHommae, Paris (1988).

Poéte de I' Amour focuses on the life and work of the late David Mandcssi Diop, the filmmaker’s father. It highlights the creative
antistry and sociopolitical consciousncss of the Sencgalese writer whose poctry addresses Africa and the Black Diaspora, and
conveys to mankind a universal message of love. Poéte de I' Amour includes sequences with Leopold Scdar Senghor, the well-
known Negritude poct and former Sencgalese Head of State.

Poko

ldrissa Ouedraogo, 1981, 20 minutes

It's the story of a young village woman who is about to give birth. Complications arisc, so she has to be taken quickly to the
hospital in town to have a cesarian. The peasants of the village do not have quick means of transporting her 1o the hospital and the
young woman dics on the way there. Her body is taken back to the village...The film has no dialoguc because its pictures arc self-
cxplanatory. Idrissa Ouedraogo interviewed by Francoise Pfaff

Princesse Yennenga
Claude le Gallou, Burkina Faso, France, 1986, 12 minutes

Producers: Claude Le Gallou, Fabrique A.C.S. Screenplay: Claude Le Gallou, based on a tale written by Roger Bila Kaboré.
Graphics: Blaise Patrix. Music: Hadoi and the Laaglé Naaba's musicians. Print Source: Atria, 16 Boulevard Jules Ferry, 75011
Paris, France.

Claude Le Gallou is a graduate of the Institut des Hautes Etudes Cinématographiques (IDHEC), Paris, France. She has made
several short films and has worked on a number of French, Canadian and Amaerican motion pictures. Her latest work, Princesse
Yennega, is a short animated film which was featured at the 1987 Panafrican Film Festival of OQuagadougou, Burkina Faso, as well
as at several European {ilm events.

Through determination and with the help of her magic horse, Princess Yennega (daughter of the Mossi king), succeeds in defeating
her father’s enemics. Today, in Burkina Faso, the oral tradition still celebrates this legendary woman warrior whose valiant deeds
unificd the Mossi kingdom of yesterycar.

































Ola Balogun

Nigeria, Brazil, 1978, 150 min-
utes

Production Companles: Embrafilms
(Brazil) and Afrocult (Nigeria).
Screenplay: Ola Balogun. Cinema-
tography: Edison Batista. Edlitor:
Philippe Gosselet. Sound: Mario
Silva. Music: Remi Kabara. Princi-
pal Cast: Roberto Pirillo, Jorge
Coutinho, Zozimo Bulbul, Sonia
Santos. Print Source: Ola Balogun,
25 Isaac John Street, Igbobi, Lagos,
Nigeria.

Ola Balogun, filmmaker, writer, play-
wright and government official, is the
most important single figure in Nigerian
cinema. He was born in Aba, Nigeria
in 1945. A graduate of the French
Institut des Hautes Etudes
Cinématographiques, he also holds a
Ph.D. from the University of Nanterre,
France. Besides many short fictions
and cultural documentaries, the direc-
tor has made a number of feature-
length films including Amadi (1975),
Ajani-Ogun (1976), Musik-Man (1976),
Black Goddess (1978), Cry Freedom
(1981), Orun Mooru (1982), and
Money Power (1982). Black Goddess
won the Prize for Best Musical Score
and the Prix de I'Office Catholique du
Cinéma, at the 1978 Carthage Film
Festival, Tunisia.
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Black Goddess

A Deusa Negra

B lack Goddess, which spans a period of time more than 200 years, is a story of
reincamation. It opens with scenes of a tribal war between two African chiefs.
The defeated prince, Oluyole, is made prisoner, enslaved, and deported 1o Brazil. The
next sequence, which takes place in present-day Nigeria, shows an old man on his
death bed. His wish is for his son, Babatunde, t0 go to Brazil in search of the decen-
dants of his ancestor Oluyole, so as to accomplish a promise made earlier to Yemoja,
the all-powerful Yoruba Sea Goddess. Babatunde accepts his father’s challenge, and
such is the starting point of the initiatory and mystical quest that leads him to Brazil.

Black Goddess reflects Balogun’s deep and sustained interest in the supernatural. It
includes interesting scenes of candomblé (a Brazilian variety of traditional Yoruba
religion), and is to date the only African feature film whose theme establishes a
historical and socioreligious bridge between Africa and the Afro-Brazilian Diaspora.
Francoise Pfaff

Evolving African Cinema































Penelope Spheeris

USA 1988

Production Company: I.R.S. World
Media. Producer: Jonathan Dayton,
Valerie Paris. Cinematography: Jeff
Zimmerman. Editor: Earl Ghaffari.
Locatlon Sound: Mark Hanes. Muslc
Supervision: Seth Kaplan. Principal
Cast: Alice Cooper, Lenny of Mo-
torhead, Ozzy Osbourne, Joe Perry
and Steven Tyler of Aerosmith, Gene
Simmons and Paul Stanley of Kiss.
Print Source: New Line Cinema, 575
8th Avenue 16th Floor, New York, New
York 10018. Tel: (212) 239-8880.

Penelope Spheeris was born in New
Orleans. She received a Master of
Fine Arts in film production from UCLA
before additional study at The Ameri-
can Film Institute. She worked as a
film editor before forming her own
company, Rock'n'Reel, which special-
izes in promotional films for the music
industry, early incarnations of today's
music videos. She produced seg-
ments for "Saturday Night Live" that
resulted in her producing the Albert
Brooks film Real Life. She made her
directorial debut with The Decline of
Western Civilization in 1981. Her other
films include Suburbia (1983), The
Boys Next Door (1984), Hollywood
Vice Squad (1986), and Dudes (1987).
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The Decline of
Western Civilization
Part Il:

The Metal Years

carly a decade down the road from Peneclope Spheeris’ scminal film The Decline

of Western Civilization, the youth of America scem to have thrown the Punk
movement out the window: Heavy Metal mixes the frenzied speed of Punk with a
tonguc-in-check insouciance that cmbraces outrageous stage shows and an exagger-
atcd disregard for the socially acceptable. Who better than Spheeris, then, to be once
again the first to go where no filmmaker has gone before? The Decline of Western
Civilization Part I1: The Metal Years charts the rise of this musical phcnomenon, from
seventics clder statesmen Alice Cooper and Ozzy Ozbourne (Black Sabbath) to newer
bands like Faster Pussycat and Mcgadcth. Decper issues are addressed as well, from
“What is headbanging?” to “How do you de-Mctalize your children?” Shot between
August 1987 and February 1988, the film takes us to the Los Angcles clubs
Hollywood’s, Gazzari's, The Cat House, and The Country Club to view the estab-
lished and up-and-coming bands Motdérhead (Lemmy K. is fcatured), Poison, WASP,
Odin, Lizzy Borden, London, Vixen, and Jaded Lady. As with Punk, however, the
bands are often upstaged by their fans, who always try to outdo their heroes. After 90
minutes of this, even the PMRC should realize they're being put on. As Jon Bon Jovi
says, summing up a lifestyle, I picture what I am doing as Clint Eastwood with a
guitar.” Eddie Cockrell




























Tian Zhuangzhuang

People's Republic of China
1986, 88 minutes

Production Company: Xi'an Film
Studio. Executive Producer: Wu
Tianming Screenplay: Zhang Rui
Cinematography: Hou Yong, Zhao
Fei. Editor: Li Jingzhong. Art
Director: Huo Jiangi. Production
Design: Yang Jianping. Sound: Hui
Dongzhi. Music: Qu Xiaosong. Prin-
clpal Cast: Tseshang Rigzin, Dan Jiji,
Jayang Jamco, Gaoba. Print Source:
The International Film Circuit, 125 East
4th Street, #24, New York, New York
10003.

Tian Zhuangzhuang was born in the
early fifties to well-known Chinese
actors Tian Fang and Yu Lan. Sentto
aremote labor camp in 1968 as part of
agroup of teenagers banished by Mao
aher the 1966 Cultural Revolution, he
later joined the army and then the
photographic department of the Agri-
cultural Film Unit. In 1978, he was one
of 27 students accepted to the
reopened Beijing Film Academy.
Among the "Fifth Generation™ students
graduated fom the academy in 1982,
ne has made seven feature films.

Horse Thief

Daoma Zei

A man and his family are banished after he steals a horse. For his ‘Chinese West-
em,’” Tian Zhuangzhuang took an existing script and parcd away the melodrama
to leave an impressionistic meditation on life and death in the Tibetan Buddhist
scheme of things. He chose a cast of ethnic Tibetans (nonc with previous acting
expericnce) and placed them in roles very close to their everyday lives. He filmed on
various locations in the provinces of Qinghai, Gansu and Tibet itself, incorporating
footage of the great Buddhist ceremonics and festivals—traditions almost eradicated
in the Cultural Revolution but now again celebrated as they have been for hundreds of
years. The film’s opening caption, situating the action in 1923, was added later at the
insistence of the Film Burcau. Tian deliberately avoided specifying the period,
preferring to leave it ‘timeless.’

The film’s story is told in pictures, not words....With paticnce and concentration,
it's casy cnough to follow this simple scquence of events and to arrive at an interpreta-
tion of the film as an account of onc man's struggle against his gods. Two factors
complicate the issue. One is Tian's complete refusal of explanations: dialoguc is
minimal, psychological and sociological questions arc not raised, and the film presents
both vast religious ceremonies and tiny domestic interiors with the same detachment.
The other is the film’s sheer, awe-inspiring beauty, which militates against interpreta-
tion by inviting audicnces to meditate on what they see rather than to analyze it.
Either way, these arc images of overwhelming intensity, which is why they demand to
be set alongside images by Tarkovsky, Paradjanov, and Bresson.

The film ncither endorses nor attacks Tibetan Buddhism, but it does offer the most
respectful view of Tibetan culture yet seen in Han Chinese art. As such, Horse Thief
stands as an implicit rcbuke to carlicr Han Chinese depictions of China’s national
minoritics.... The film is also, of course, a deliberate affront to the narrative and
stylistic norms of Chinesc cincma in general. Its view of sacred mysterics and profanc
crucltics redefines the image of ‘the peasant’ in Chinesc art in terms light ycars away
from the Communist orthodoxics, and gives the film a brave spirit of independence.
Tony Rayns

Plus the short film: Night Angel
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Slobodan Sijan

Yugoslavia/France 1983,
97 minutes

Production Company: Avala Film/
Branko Vukajivoc/Union Film. Screen-
play: Moma Dimie.

Cinematography: Milorad Blusica.
Art Director: Miljen Kljokovic. Princl-
pal Cast: Danilo Stojkovic, Jelisaveta
Sablic, Rade Markovic, Stevo Zigon.
Print Source: Jugoslavia Film, Knez
Mihailova 19, 11000 Beograd, Yugo-
slavia. Tel: 625-860. Telex: 6211704,

Slobodan Sijan was born in 1946 in
Belgrade. He graduated from
Belgrade's Academy for Fine Arts in
1970 and studied film directing at the
Facuilty for Dramatic Arts there. From
1975 to 1980, he directed five features
for Belgrade television. His feature
films include Who's That Singin’ Over
There? (1980), The Marathon Family
(1982), and Strangler vs. Strangler
(1984).

U.S. Premiere

How | Was
Systematically
Destroyed by
an ldiot

Kako sam sistematski unisten of idiota

In a national cinema known for black comedy, the films of Slobodan Sijan occupy a
special niche: his debut fcature, Who's That Singin' Over There?, won Sijan the
coveted Georges Sadoul award for best foreign debut. How I Was Systematically
Destroyed By An Idiot, with its Marx Brothers-meet-Marxism philosophy and breezy
Bukowskiesque morals, has rarely been screened outside Yugoslavia. It is a gem for
anyone who has lived, and suffercd, through student politics and university reform
movements.

The time is 1968. Our hero, Babi Popusko, a sclf-made Marxist poet-lecturer-
agitator, believes that he has picked up the torch dropped by his fallen hero, Che
Guevara. A self-effacing revolutionary, his highly orthodox ideals don’t permit him to
do much else save fear he’s dying of cancer and keep on spreading the gospel among
dcaf-eared matcrialists. All the same, Babi has to eat, and he's not opposed 1o a pinch
of bare behind when the opportunity presents itsclf. And he has his cotcrie of devoted
followers, even though they don’t secm to grasp half of what he’s trying to say in a
land already dedicated to the ideals of Marxist-Leninism.

Wearing his Spanish beret at an angle, Babi wanders into a student sitdown at the
University of Belgrade. There, as history actually recorded it in the heady revolution-
ary days of 1968, a distinguished actor from the National Theatre spoke his lines from
Georg Buechner’s classic tragedy, ‘Danton’s Death’—those in the play of Robespi-
emre. That speech, delivered in the costume of the French Revolution, sparks Babi 1o
give his own fiery speech, thus unsettling the students and confusing everyone. The
old revolutionary suddenly realizes that deeds around him speak louder than words,
even those of Guevara.

The end is tragic: Babi falls out of a window, and breaks his bones on the pavement
below. As he breathes his last for the cause, and his body is carried off 1o an awaiting
ambulance, another elderly revolutionary dressed as ancient Karl Marx himself picks
up the fallen hero’s papers, and walks off with Che's speeches under his arm. One
guesses right off that this is the very character about whom the entire film has been
made in the first place. There’s one in every city, usually on the doorsteps of the
university....[A] one-man show by Danilo Stojkovic, a remarkable actor in a role that
challenges every bit of his professional skill for the full length of a feature film.
Ronald Holloway, Variety

Plus the short film: Blok








































The Making of
Raising Arizona

From Concept to Exhibition

A workshop presented by the Mayor's Office of Motion Picture
and Television Development and Filmfest DC

Saturday, April 23, 10:00 am, Cineplex Odeon Circle West End
Theatre

The Coen brothers and Circle Films teamed up to produce the highly
successful feature Raising Arizona. Their story is indicative of the
progress and growth taking place in the Washington film community.

Topics of the panel will include: identifying the right project, financing,
production, and current distribution trends.

Panelists:

Ben Barenholtz, Circle Films; Joel and Ethan Coen, Raising Arizona,
Bill Durkin, attorney, Durkin and McGruder; Jim Jacks, executive
producer, and Ted Pedas, president, Circle Films.
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Chang-Ho Lee

Korea 1987, 117 minutes

Production Company: Pan Film

Company, Ltd. Producer: Lee Chang-

Ho. Screenplay: Jacha Lee, from the
novella "A Wanderer Never Rests
Even on the Road,” by Je-Ha Lee.
Cinematography: Seung-bae Park.
Editor: Chong-Ku Lee. Principal
Cast: Myung-kon Kim, Bo-hee Lee,
Sul-Bong Ko, Sok-Yang Choo. Print
Source: New Yorker Films, 16 West
61st Street, New York, NY 10023.

Tel: (212) 247-6110.

Chang-Ho Lee was born in 1945 in
Seoul, Korea. He has been making
films since 1974.

The Man with Three
Coffins

Nagunenun gilesodo schizi annunda

This film is based on the surrealistic novella ‘A Wanderer Never Rests Even on the
Road.’ The hero, if he can be called such, is Yang, a widower who decides to
scatter his depanied wife’s ashes in her homeland. He embarks on a haphazard journey
to Kang-won province, encountering all manner of people and intrigues. Among those
he encounters is a paralyzed octogenarian from North Korea who is under the care of
a young nurse. Yang forms a bond with the nurse, who, being alone, is attempting to
start a new life. Their time together leads them to a curious exorcism and the spirit of
Yang's dead wife. Director Chang-ho Lee is one of Korea’s more adventurous
filmmakers as his earlier works, Home of Stars and Fine and Windy Day autest. For
The Man with Three Coffins he employed a variety of photographic effects and a
strong dose of monochromatic sepia to fortify the film’s airy unrest. The popular star
Bo-hee Lee plays the three leading female roles, devising an obscure object of desire
for our troubled wanderer. Steve Seid, Pacific Film Archive

Plus the short film: George and Rosemary
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Tribute to Hal Roach

Selected Short
Subjects

Big Business
James W. Horne,USA 1929, approximately 20 minutes

Production Company: Hal Roach Studios. Producer: Hal Roach. Story and
Supervision: Leo McCarey. Cinematography: George Stevens. Editor: Richard
Currier. Principal Cast: Stan Laurel, Oliver Hardy, James Finlayson, Stanley (Tiny)
Sanford. Print Source: The Library of Congress, Madison Building, Washington, D.C.,
(202) 287-5840.

James W. Horne was born December 14, 1880 in San Francisco. After stage experi-
ence as an actor and director, he began in the film industry with Kalem in 1911 and
firmly established himself as a director of short comedies for Hal Roach (it was Horne
who shot the first screen test of three-year-old Spanky McFarland). He also directed
features for Buster Keaton and Laurel and Hardy, as well as serials such as Flying G-
Men, The Green Archer, Holt of the Secret Service, and Captain Midnight. He died in
1942,

Stan and Ollie are sclling Christmas trees door to door when they come upon the
abode of their old nemesis, James Finlayson. Tempers ignite, and piece by piece the
boys pull Fin’s housc apart and in tum he docs the same to their truck.

Of all the Laurel and Hardy silent shorts produced, this one gencrally rates as
everyone's favorite. The boys employed a formula which they used repeatedly
through the years to great success, that of “reciprocal destruction.” When a piece of
their property is ruined, They retaliate similarly against their opponent, destroying
something of his. this plot device became a Laurel and Hardy trademark, and can be
found in Two Tars, A Perfect Day, Them Thar Hills and Tit for Tat.

Take note of the production credits; what a list! The films was photographed (as
were most of the Laurel and Hardy shorts up to the early thirties) by George Stevens,
who went on to become one of Hollywood’s legendary directors (Shane, Giant, Gunga
Din, A Place in the Sun). Production Supervisor Leo McCarey was another outstand-
ing Hollywood figure, directing The Awful Truth, Going My Way, Duck Soup, The
Bells of St. Mary's, and other films. McCarcy was also instrumental in defining Stan
and Ollie’s screen personae, which we know and love today.

With such talent behind the scenes, is it any wonder that Laurel and Hardy have
become the greatest comedy team in film history? James Harwood
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Helpmates
James Parrott,USA 1932, approximately 20 minutes

Production Company: Hal Roach Studios. Producer: Hal Roach. Screenplay: H.M.
Walker. Editor: Richard Currier. Principal Cast: Stan Laurel, Oliver Hardy, Blanche
Payson, Robert Callahan, Robert (Bobby) Burns. Print Source: The Library of
Congress, Madison Building, Washington, D.C., (202) 287-5840.

James Parrott was born in 1892 in Baltimore. He starred in his own comedy series in
the early twenties and directed two-reelers starring his brother Charley Chase and
Laurel and Hardy (including the Oscar-winning The Music Box). He died in 1939.

“When the cat’s away—the mice start looking up telephonc numbers™ reads the
opening title card, and this describes Ollie’s situation quite well. After a night of wild
partying, with the wife away visiting her mother, the house is a complete wreck. To
make it worse, wifie is due home at noon and Ollie, not to mention the house, is not in
a very presentable state. Stan agrees to come over and “help” straighten the place up,
but, as can be expected, things don’t go very smoothly.

Helpmates is one of the definitive Laurel and Hardy shorts which stands up well
with the classic label. It has all the proper ingredients: simple plot, clever dialogue, a
*“Hardy™ dose of well-timed slapstick and an easygoing pace. Also, this is one of a
small number of their comedies where they appear alone for most of the film, with
only the bricfest of appearances by supporting players. Their best comedies were the
small, simple ones, and this is certainly Laurc] and Hardy in their purest form. James
Harwood

The Pip from Pittsburg

James Parrott, USA 1931, approximately 30 minutes

Production Company: Hal Roach Studios. Producer: Hal Roach. Screenplay:
Cinematography: . Edltor: Richard Currier. Principal Cast: Charley Chase, Thelma
Todd, Dorothy Granger, Carlton Griffin. Print Source: The Library of Congress,
Madison Building, Washington, D.C., (202) 287-5840.

Charley’s stuck with another blind date, only this time he's not going to stand for it.
Determined to make himself as distasteful as possible, he dons a ratty suit, neglects to
shave, and munches on garlic. Imagine his surpise when his date turns out to be the
lovely Thelma Todd.

Charley Chase was perhaps one of the funniest of Hollywood's golden age of
comedy, but his name doesn’t come to mind as easily as that of Chaplin, Keaton, or
Lloyd. He began working on the Roach “Lot of Fun” in the teens, where he began in
bit parts but steadily worked his way to stardom in the twenties. He worked with such
talents as Laurel and Hardy, Patsy Kelly, Todd, and Mack Sennett. When the Roach
Studios phased out short subject production in 1935, Chase moved to Columbia,
where he remained active until his death in 1940.

During his career he was also a notable director of shorts, first at Roach under the
name Charles Parrott and then at Columbia for The Three Stooges as Charley Chase.
Maybe Chase wasn't in the same league as Chaplin or Keaton, but he was a class act
all the way and another splendid example of the talent at Hal Roach Studios. James
Harwood




Teacher’s Pet
Robert McGowan, USA 1930, approximately 20 minutes

Production Company: Hal Roach Studios. Producer: Hal Roach. Screenplay: H.M.
Walker, from a story by Robert McGowan. Editor: Richard Curmier. Principal Cast:
Our Gang (Jackie Cooper, Allan "Farina” Hoskins, Mary Ann Jackson, Norman
*Chubby® Chaney, Bobby “Wheezer” Hutchins, Matthew "Stymie” Beard, Pete the Pup),
June Marlowe, Baldwin Cooke, William Courtwright, Gordon Douglas. Print Source:
The Library of Congress, Madison Building, Washington, D.C., (202) 287-5840.

Robert McGowan was one of the younger directors working for Hal Roach when the
producer conceived the Our Gang concept. Placed in charge of developing the series,
MacGowan spent so much time playing with the children offscreen that by the time the
first short appeared in 1922, he had a demonstrable knack for eliciting natural perform-
ances. When Roach sold the rights to MGM in 1938, McGowan traveled with the
series and discovered child actor Mickey Gubitosi (who later changed his name to
Bobby, then Robert, Blake).

There's trouble ahead. It’s the start of the new school year and there’s going to be a
new teacher—named Crabtree, no less. the Gang is expecting the worst, so they plot
ways of getting out of class for the day. When lovely Miss Crabtree finally shows up,
everyone wants back in again.

One of the most endearing and charming of the Our Gang comedies (MacGowan
was known for his sentimentality), Teacher's Pet evokes an era of sweetness and sim-
plicity which has long since passed.

Note the name Gordon Douglas in the cast; he would later become a director at the
Roach Studios, primarily at the helm of Our Gang shorts. He later expanded to
features at other studios, and is noted for his direction of the science fiction favorite
Them! for Warner Bros.

Teacher’s Pet was remade in 1936 as Bored of Education, winning Roach his
second Oscar. James Harwood

On the Loose
Hal Roach, USA 1932, approximately 20 minutes

Production Company: Hal Roach Studios. Producer: Hal Roach. Screenplay: H.M.
Walker. Editor: Richard Currier. Principal Cast: Theima Todd, ZaSu Pitts, John
Loder, Billy Gilbert, Laurel and Hardy. Print Source: The Library of Congress,
Madison Building, Washington, D.C., (202) 287-5840,

In the thirties, Roach’s success with Laurel and Hardy led him to create a distaff
version of the team. The initial pairing was Roach veteran Thelma Todd and comedi-
enne ZaSu Pitts, whose previous acting credits included the lead in Erich von
Stroheim’s Greed. In this, the fifth entry in the series, the girls get taken to Coney
Island yet again by their suitors. At the end of the film, they are surprised by two new
suitors—cameo appearances by Laurel and Hardy—and angered when they suggest a
visit to you-know-where.

In mid-1933, Pitts left the Roach fold, and Patsy Kelly was brought in to replace
her—a pairing that worked quite well until Todd's mysterious death by carbon
monoxide poisoning in 1935 at the age of 30. This rarely-seen short is a revelation for
those unfamiliar with the series. Eddie Cockrell
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Norman Z. McLeod
USA 1937, 98 minutes

Production Company: Metro-
Goldwyn Mayer. Producer: Hal
Roach Screenplay: Jack Jevne, Eric
Hatch, Eddie Moran, from the book
“The Jovial Ghosts® by Thorne Smith.
Cinematography: Norbert Brodine.
Editor: William Terhune. Art Direc-
tor: Arthur I. Royce. Sound: William
Randall. Music: Hoagy Carmichael.
Principal Cast: Cary Grant, Con-
stance Bennett, Roland Young, Billie
Burke, Alan Mowbray, Eugene
Pallette. Print Source: The Library of
Congress, Madison Building, Washing-
ton, D.C., (202) 287-5840.

Norman Z. McLeod was born
September 20, 1898, in Grayling,
Michigan. Son of a clergyman, he
graduated with B.S. and M.S. degrees
in the natural sciences from the
University of Washington. In World
War | he served with the Royal Cana-
dian Air Force as a fighter pilot. After
the war, he broke into the film business
as an animator and gag writer for Al
Christie comedies. He served as
William Wellman's assistant on Wings
(1927) and script collaborator with
Howard Hawks and Lewis Seiler on
The Air Circus (1928). He made his
feature film debut with Taking a
Chance in 1928, and his long and
distinguished career directing primarily
comedies found him collaborating with
the Marx Brothers, W. C. Fields,
Danny Kaye, Bob Hope, and others.
He made his last film in 1959 and died
in 1964.

Tribute to Hal Roach

Topper

H al Roach was born January 14, 1892, in Elmira, New York. After stints in odd
jobs like muleskinning and prospecting for gold, he began his Hollywood career
as a bit player in 1912. Becoming established as a stuntman, extra, and minor player
at Universal, he struck up a friendship with another bit player, Harold Lloyd. Their
first film venture together didn’t pan out, but by 1916 Roach had his own film
company and was producing comedy shorts with Lloyd. By the early twenties,
Roach’s stable of stars included Harry “Snub” Pollard, Will Rogers, Charlie Chase,
Edgar Kennedy, the Our Gang gang, and Laurel and Hardy. Shifting his focus to two-
reel shorts, Roach won Oscars for The Music Box (1932) and Bored of Education
(1936) before moving into feature production. His dozens of films as producer,
director, or writer include Safety Last (1923), Sons of the Desert (1933), Of Mice and
Men (1939), and One Million B.C. (1940).

A sparkling adaptation of the Thome Smith novel, Topper was Cary Grant’s first
breakthrough hit after modest success as a contract actor at Paramount. He and Hal
Roach had already been friends for several years when Topper was made. At the time,
invisibility was a device used only infrequently in science fiction and cheap serials,
and Hal Roach had long established his reputation by producing nearly a thousand pre-
dominandy slapstick short subjects. Topper was a project of great risk. To have made
such a sophisticated and tasteful screwball comedy from a literary source based on sex
and death, at a time when the production code was quite restrictive, is both a signifi-
cant accomplishment, and something few would have predicted. That the enormously
successful result was respectable, hilarious, and can still delight audiences today is yet
a further tribute to the skill and versatility of Hal Roach as a filmmaker (in addition to
producing, he wrote and directéd key scenes). Two breezy sequels were made. There
was also a television series in the fifties (Stephen Sondheim wrote for it), and a
lacklustre remake in 1979 by one of “Charlie’s Angels™ (Kate Jackson), whose touch
was less than supematural. Of course Hal Roach Studios colorized Topper, and to
everyone's surprise, Cary Grant endorsed the process. Instead, happily, we have.
tonight a 35mm black and white print, and with such a marvelous cast of old favorites
it will be easy to see why Topper is indeed a classic in every sense of that often abused
term. Richard W. Bann

Plus the short film: Words

























Print Sources: Soyuzmultfilm,
Moscow. Telex: 441-939-ECRAN-SU,
and International Film Programs, 1318
Fulton Street, Rahway, New Jersey
07065.
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Soviet Animation
for Children

The Mitten

Soyuzmutfilm, 10 minutes

Puppet animation about a lonely little girl who lives in an apartment and longs for a
puppy. Through magical mystery her dream comes true.

The Flower Chain
Soyuzmultfilm, 10 minutes

Mischief abounds when a group of children visiting a zoo become separated from their
teacher.

Hedgehog and the Mist

Yun Norstein, 10 minutes

The story of a hedgehog searching for his friend, the bear, in a misty forest at night.

Nails

Estonian, 10 minutes

Various short comic segments in which nails come to life.

There Was Something

Lithuania, 10 minutes

A fantasy adventure of a young city boy and girl who travel 1o the country. This is the
first animated picce to come from Lithuania.

The Tiger Cub

Tadzikhistan, 10 minutes

The adventures of a young tiger cub striking out on his own.

Recommended Level: Pre-school to Second Grade




Jilali Ferhati
Morocco 1981, 88 minutes

Production Company: Heraclés
Production. Screenplay: Farida
Belyazid. Cinematography:

Abdelkrim M. Derkaoui. Editor: Jilali
Ferhati. Principal Cast: Saouda
Thami, Jilali Ferhati, Ahmed Ferhati.
Print Source: Paris-Plage Produc-
tions, 41 rue de I'Est, 92100 Boulogne-
Billancourt. Tel: 46-03-38-60.

Jilali Ferhatl was born in Morocco.
He studied filmmaking in France, and
has directed two motion picturaes: Une
bréche dans le mur (1978) and Straw
Dolls (1981).

U.S. Premiere

Straw Dolls

Ara'is min Qasab

Thc film is both a very scnsitive story built around a woman character confronted
by overbearing traditions, and an accurate portrait of the world of North African
women. [t paints in exacting visual details the unraveling life of a young widow, and
succeeds in conveying the monumental experience of people undergoing changes not
necessarily of their own making or design.

Evolving African Cinema
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The Wild Baby

Johan Hagelb&ck, 10 minutes

A daredevil baby keeps mother very busy!!

The Pencil and the Rat
Ali Boroni, 1987, 3.5 minutes

A small pencil decides to build a city on a blank picce of paper and mects up with a
troublemaking rat.

Recommended Level: Pre-school to Second Grade

Cosponsored by the Kennedy Center Imagination Celebration
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ONE OUT OF
THREE
AMERICANS
CANNOT
READ THIS AD.

25 million Americans cantt read the poison You've already done something. You've
warnings on a can of insect spray. read this ad. Awareness is the first step in

Another 35 million don't have the reading  solving the problem. The next step is to do
skills to successfully function in society. something. Join a literacy group. Volunteer

Our country ranks 49th in literacy among ~ at a school. Spread the word.
the 158 nations in the UN. If you read We've all got to work together to protect

between the lines, we're faced with a PR this country’s most valuable resource.
ARCO 3

national disaster. What can you do? Education.

FUELING THE IMAGINATION,

























THANK YOU!

To all of our friends,
volunteers, institutions, and
audience members who have
made the Second Washington, D.C.
International Film Festival
a reality

FILMFESTiDC
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Special thanks to
Aaron and Cecile Goldman
for their generous contributions
to Filmfest DC
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Make One Call
We do it all...

Video Motion Picture
]

* 8mm, VHS/Beta, %", 1”7, 2" * 8mm, 16mm, 35mm

® Film To Tape ¢ Film/Video Dailies

® Tape To Film e Complete Post Production

¢ Large Volume Duplication e Complete Sound Services

® TV Syndication Services ® Optical Printing

¢ Fulfillment & Distribution ¢ Liquid Gate—All Formats

® Macrovision Anti-Copying Process  ® HEW Captioning

SERVICE AND QUALITY

Some Companies Build A Reputation On It.
WRS Built A Business On It.

WRS MOTION PICTURE
AND VIDEO LABORATORY
210 Semple Shreet

Piftsburgh, PA 15213
412-687-3700

800-345-6977
(Outside Pennsylvania)

SUSTAINING NEMBEN
LA I 2
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INTERNATIONAL TELEX SERVICE, INC.

World Center Buildin
’-' (Across from Sheraton Carlton Hmcgl)
i 918 16th Street, N.W. ® West Lobby
= |
SERVICE

(202) 833-8598 (202) 466-8597
Fax: 202-775-0359

(Authorized Agent for ITT) I

INTERNATIONAL TELEX

Telex ® Cablegram ¢ Radiogram
® Public Booth Computer Terminals
® Speedmail (bigh-speed, high impact mail service nationwide)
® Communications Staff for Int’l Meetings ® Conference Room
® Monthly Financial Statments ® Individual & Corporate Taxes

Convenient Hours: Monday-Friday ~:00AM - 11:00PM, Saturdays-Holidays 9:00AM - 5:00PM

Nonstops to Boston from
Washington National
Airport

USAir applauds Filmfest D.C.

USAIR
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