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A special thank you to Max N. Berry,
chair of Filmfest DC's Founder’s Committee



Welcnme to Filmfest DC.
It is difficult to believe that after dreaming and working for almost

two years, we are welcoming you to the Fist Annual Washingron
International Film Festival. When we began to think about creating this
event, we wanted something special, a festival that truly reflected the wealth
and diversity of Washington. We hope you will find that over the next
twelve days you will be exposed to cultures, ideas and artistic expressions
that take you around the world.

Most major cities and international capitals have film festivals. Such
festivals are important because they help to expand a community’s cultural
dimension. All films screened during Filmfest DC are Washington premieres.
Directors and cast members gathered here during the festival introduce a
creative dialog which lingers long after they have retumed home.

We hope you will approach our films with a spirit of adventure,
exploration and discovery. While our purpose is to appeal to Washington's
widely diverse movie audience, we have taken risks with our programming by
including the unexpected and unpredictable—because that is also a film
festival's purpose.

We have often been asked, “What is the theme of the festival?”” Our
answer has always been, “Washington” We are proud to live in one of the
most beautiful and important cities in the world. Filmfest DC has been
made possible by the generosity of those existing institutions that wanted to
be a part of our vision. The festival could not take place if not for their
enthusiasm and support.

The festival would also not be possible without the dedication of the
many people who have been working with us. They have given their time,
enegy and support to make Filmfest a reality, and we thank them.

Washington offers us all an opportunity to live in an international city
and share the wealth and richness of peoples from around the globe who
come to live and visit. By joining together and having a common goal, we
have begun a tradition of presenting a multi-dimensional creative voice that
crosses barriers and moves toward understanding.

Tony Gittens Marcia Zalbowitz
Executive Director Artistic Divector



The shape of time to come.

This is the watch that's shaping the future of time:
the Rado® Diastar® " Anatom®.” The sapphire crystal
of the Anatom, diamond-polished on both sides,
has been molded into a unique convex shape. So the watch
anatomically fits the wrist, unlike any you've worn before.
The scraichproof sapphire crystal and titanium carbide
case top are among the hardest substances on earth.
So, astime goes by, your Anatom will continue to look like new.
And thanksto the latest quartz timekeeping technology.
it will keep track of that passing time with unsurpassed precision.
Avdailable in avariety of styles, Rado Anatoms reflect our passion
for innovation and excellence in design and craftsmanship.
For more than 20 years, Rado has been the choice of
style-settersin Europe. In fact, more Swiss buy Rado
than any other quality Swiss watch. Now you can see
why foryourself. Try one on, Feel it curve around your wrist.
And discover what a difference it makes when your watch
doesnt have to go through life with a straight face.

RADO

The watch to watch.

Also available in
Ladies models
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THE DISTRICT OF COLUMBIA

WASHINGTON, D. €. 20004
MARICN BARRY. JA
Mg

GREETINGS TO THE PARTICIPANTS, GUESTS, AND FRIENDS OF
FILMFEST DC
FIRST ANNUAL WASHINGTON, D.C. INTERNATIONAL FILM FESTIVAL

APRIL 22 - MAY 3, 1987

As Mayor of the District of Columbia, I am pleased to extend warm greetings to the
participants, guests, and friends of Filmfest DC, on the occasion of your First Annual
Washington, D.C. International Film Festival, which is being held in Washington, D.C.,
April 22 - May 3, 1987.

I would like to take this opportunity to commend the coordinators who have worked
diligently for this special occasion. The District of Columbia is proud to host this
celebration of the motion picture and creative talents of filmmakers. Through the
medium of film, this festival will provide an excellent opportunity to strengthen mutual
understanding and appreciation of all cultures.

On behalf of the residents of the District of Columbia, I send best wishes for a successful
festival.

MARION BARRY, JR.
MAYOR
DISTRICT OF COLUMBIA
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Meax M. Berry
Chair, Founder’s Committes

B Maijor Contributors
University of the District of
Columbia

Park Hyatt Washington

MNational Endowment for the Arts
D.C. Commission for the Arts and
Humanities

D.C. Community Humanities
Council

Mational Bank of Washington
Marig Brazilian Airlines
Lufthansa German Airlines
Raimondi Films

Committee to Promote
Washington

District of Columbia Downtown
Partnership

Circle Theatres
Key Theatres
Biograph Theatre
K-B Theatres

Smithsonian Office of the
Committee for o Wider Audience

Shubert Foundation

B Participating Institutions
American Film Institute
Black Film Institute of the
University of the District of
Columbia
Library of Congress
Martin Luther King Memarial
Library
The Smithsonian Institution
Hirshhorn Museum
Office of the Committee for a
Wider Audience
Resident Associate Progrom
Mational Gallery of Ari

B Founders Committee
Betty & Semih Ustun

Melvin & Ryna Cohen

Aaron & Cecile Goldman
Mr. & Mrs. Herbert Miller
Richard Hindin

Mrs. John Farr Simmons

Mr. & Mrs, Richard Kramer
Samuel Lehrman

Mr. & Mrs. Sidney 3. Zlotnick
Gerald Schoenteld

Delano Lewis

Mrs. Max M. Berry

Bernard J. Jacobs

Mr. & Mrs. Gilbert H. Kinney
Mr. & Mrs. K. Morman Diamend
Esther Coopersmith

David Bruce Smith

B Friends

Hecht's

Black Entertainment Television
Independence Federal Savings Bank
United Parcel Service

Hechinger Foundation

Gannett Foundation

The World Bank, Office of
Community Relations

Minuteman Press

Capital Video

UDC Black Film Institute
Hotel Tabard Inn
Generation After of Greater

Washington, Inc.
Systems Publications

Argentina Airlines
LSAIr

District Creative Printers
Ris Paper Company
Greenfield/Belser, Ltd
Amber Grain Caterers
Cafe Med

Colortone Press
Charles Heidsieck Champagne
Remy Martin Cognac
David lodd & Company
C and P Telephone Co.
McDonald's

Tower Construction Co.

The Pagnas and Eugene Meyer
Foundation

MNew Heights Restaurant

EFilmfest DC Advisory Board

Chairman
The Honorable Marion Barry, Jr.

Members

Albert Casciero

Director, Learning Division
University of the District of Columbia
Jean Firstenberg

Director, American Film lnstitute
William B. Fitzgerald, 5r.
President, Independence Federal
Savings Bank

Hardy R. Franklin

Director, D.C. Public Library
Ronald Goldman

President K-B Theatres, lnc.

Bea Hackett

Former Director, D.C. Community
Humanities Council

Al Hackl

President, Colortone Press

Michael Johnsan

President, Washington Film/Video
Couneil

George Koch

Executive Director, labor Agency of
Melropolitan Washington, D.C.
David

FPrasident, Key Theatre Enterprises, Inc.
Paul J. Limbert

General Manager, Pork Hyatt Hotel
Patricia Mathews

Vice President, Public Affairs
National Bank of Washingfon
Secretary Marcio Loge
Counselor, Embassy o zil

Ted Pedas

President, Circle Theatres, Inc,

Med Rifkin

Chief Curator for Exhibitions
Hirshharn Museum and Sculpture
Garden

Ralph Rinzler

Asgistont Secretary for Public Services
Smithsonian Institution

Alan Rublin

President, Biograph Theatrs, Inc.
Crystal Palmer

Acting Director

Office of Maotion Picture

and Television Development

Janet Solinger

Diractor, Residen! Associate Program
Smithsonian lnskitution

lack Valent

President, Motion Ficture Association of
America

Professional Counsel

Ernest T. Sanchez

Afforney af law, Arfer & Hodden
Accountant

John M. Mendonca
Peat, Marwick, Mitchell & Co.

B Filmfest Staff
Tony Gittens
Execufive Director
Marcia Zalbowitz
Artistic Direchor
Sally Craig
Festival Coordinator

Marian Dix Lemle

Events Coardinafor
Haorriet Hentges
Opening Night Coordinator
Juliette Bethea
University of the District of
Columbia Day Coordinatar
Liesel Flashenberg
Closing Might Coordinator
Gina Resnick
Children’s Programs Coordinator

FPublic Relations Director
Rosemarie Dempsey
Dempsey Media

Capen, Caroline

mingar-ﬂelur
Public Relations Assaciates
Marianne K. Dempsey, Patricia
Stocks, Thelma Price, Donald
Davidson, Meg Mullery, Dawn
Mendez, Lyndsa Mngie,
Whitney Smith, Kathleen
Keating
Public Relations Assistanis
Marma Henry, Michael Shaffer,
Henry Feldman, Cathy Raines
Public Relations Wiiters

Florence Lowe

Senior Public Relations Consultant

Susan Mond

Volunteer Coordinatar

Dan Daniels

Ticket Coordinator

Robert Sacheli

Graphic Designer

Anne Robinson

Educational Coordinator

Kandace Loass

Advertising Coordinator

lolie Mail-Born

Film Traffic Coordinater

Carol Rass

Diplomatic Coordinator

James H. Mitchell

Festival Program Editor

Sharon Dyer

Hespitality Coordinator

Melinda Wolf

Photagraphy Coordinator

Eddie Cockrell

Frogrom Consultant

Bonnie Norman

Marketing Consultant



B Festival Promo
Produced

Raimendi Films
Jane Raimandi
Producer

Paul Raimandi
Director

Terry Halle

ﬁ'i:YEdrTar

Transmedia Music, Inc.
Paul Christiansen, Igor Saulsky
Music

Carale Miller

Associate Producer

Paul Raimendi

Lhirector of Photography
Steve Roimondi

Second Camera

Josh Spring, Doug Smith
Gaffers E
Craig Gibson

Sound

Linda Malaof
Location Maneger
Catherine Adair
Wardrobe Stylist
Kathy Greene
Moke-up
Mark Traver, John Dunkin
Assistant Comera

Miller
mﬂd Assistont Camera
Frank “Spinner’’ Gill, Patrick
Meallister, Barr Weissman, Clai
Lashley, Brian Wray, William
El'.on mnerrﬁri vhl:vru Shell, Erich

@ arne itten, Greg

Gnﬁsmiﬂ't

Doug Wallick

Agsistant Editor

Miguel's Studios
Animation

lill Flynn, Ellen Gannon
Production Coordinators
Bob Johnson

Negative Conforming
Meil Fleitell

Special Effacts

WRS Maotion Picture and
Video Lab

Loboratory Services
Fupitof Video Communications,
nc.

Videotape Post Production
Rodel Audio Services
Sound Transfer and Mix
Mix By

Melson Funk

Camera Courtesy of

Greener Pastures, Baltimore, MDD,

& Raimondi Films
t'ghn‘ng Equipment Courtesy of

ashington Source For Lighting

City Lights, Alan Jones
Make-up, Wordrobe Motor Home

4

OTM Preductions, Shepherdstawn,
Wiva.,

Limousine courtesy of
Hollywood Limousine Service
Elilill Ber!;hl . Joe Bepp, #{mll:
il onestreet, Rul

Zatkind

~Spies"
Steve Raimondi
Bum

Bill ©@'Connor
MNarrator

Special thanks to:

Park Hyatt Hotel

Mayar's Office of Film and
Wb

evelopment
Mafional Park Service,
Mational Capitel Region
Central Casting/DC
Props and Sets, Baltimore, MD
Stein's Theatrical Supply Co.
Classic Clothing
Roundhouse Theatre
A& A Liguors
Capitel Hill Spirits
Uptown Theatrs
Jim Baldwin
Clyde's Restaurants

B Special thanks to:

Sherri Arnaiz, Jan-Christapher Horak, Lynn Migrow, Avive Kempner, Corfland Cox,
lulie Rogers, Rebecca Mothews, Richard Teller, Peter Jablow, Ellen McCarthy, Bob
Sniffen, Jose Meinstein, David Bruce Smith, Rhoda Glickman, Fritzi & Edword
Cohen, Emily Durse, Doisetta Harmon, Richard Maulsby, Jan Du Plain, Pat
Aufderheide, Helga Stephenson, Lynn Zamil, Lotie Wright, Dorothy Goodman,
Barbaro Dixon, Peggy Disney, Vons Stephenson, Kevin Androes, Marrie Amitay,
Ira Deutchman, Shelby Stone,

Gearge Mansour, Tom Luddy, Susan Brackna, Pam Cole, John Bowers, Cathy
Wyler, Debbie Miller, Cheryl Ramp, Glen Abrams, Barbaro Humphsies, Lindsey
Sheldon, Tony Safford, Laine Shokerdge, Vivien Barri, John Glenn, Joseph Gillette,
Diane Falk, lanio Joenson, Jeff Crespi, Ritz Camera, Jennifer Lawsan, Kai Gittens,
Lockary Gittens, Jeanning Seawell, Tom Garvin, Jerry Roppaport, Rita Barfilla,
Dovid Michaolson, Robert Saudek, Charles Hobsan.

Sherman Grean, Freeman Fisher, Peggy Cooper Cafritz, Ben Barenhaliz, Jim
Pedes, Mally Rophael, Anne Stanley, Carlin Carter, Tom Bernard, Janens 5t
Germain, liri Janousek, Stanisav Kvasnicka, Jitka Markvartova, Willis Warren,
M.K. Shkalikey, Linda Blackaby, Liz Lehmans, Bruce Smyder, Johnice Wagner, Derek
Rucker, Freddie Johnson, Rodney Dorsey, Amshatar Monroe.

Linda Reinisch, Scott Simmans, Elizabeth Lisboa-Farrow, Viedimir Huska, Hunter
Todd, Kathy Wood, Edward Worthy, Kelly Gordon, Brigit Bush, Barbara Spraggins,
Vera Hyatt, John Mendenhall, Ron Reafs, Lela Smith, Jill Diskan, Michael Barrett,
Mike Moser, Karen Thomas, Margaret Kally,

Ben Gerson, Michael Caplin, Mort Schindel, Julie Sisk, lan Abrams, Basil Mekes,
lohn Cartwright, Larry Coyne, Jane Balfour, John Gillet, Waltrad Loges, Reger
Sounders, Kitty & Charles Cooper, Mory Davies, Carole Meyer, June Gievanni,
lulie Levinson, Barbara Stene, Pam Cullen, Katherine Jourdan, Martin Auty, David
Wilkinson, Paul Munge, Ted Goldberg, Eddie Cockrell, Ted Gay, Anne Zill, Judy
Koehneke, Joe Fries, Chris Wood.,

Kaki Kirby, Bingham Ray, Mark Ambrose, Larry Kardish, Joanne Kach, John
Fieldhouse, Barbara Micholson, James McKay, Charles Samu, Ron Eppel, Jomes
Early, Pat Ellis, Doreen Moses, Bernice Regan, Bill Werrell, Herb Schwartz, Chuck
Havill, Deac Rossell, Steve Turner, Mark Halperin, Margaretta Poul, Dan Talbat,
Herk White, Torm Mader, Ineke Canstanfine, Josef Hadar, Micale louve, Beth
Brown, Jeff Lipsky, Cybil Magro.

Marie Stanley, Chuck Ronnenberg, Luke Jaeger, Flip Johnson, Steve Harvey, Susan
Stane, Marian Craig, Stuart Lemle, Louro B.S. Moreire, Thomas Murphy, Dennis
Irwin, Angie Mulhall, Rod Webb, Ulrich Gregor, Peter Scarlett, Richard Altman,
Vecdi Soyar, Karen Cooper, Sanfing Musumesi, Michael Donnelly, Phyllis de
Picciotto, Leonie de Piceciatte, Jan Rothschild.

Michael Lam, lohn Warrington, Derek Hill, Derek Elley, Laura Thielen, Alfreda
Knuchel, David Overby, Greta van den Bempt, Therry Stieglmaier, Bengt Forslund,
Pat Belcher, Leslie Close, JoEllen Countes, Clement Goddord, Ed Jones, Shari
Kherasch, Gearge Gund, Helen Loveridge, Simon Relph, Jim Hickey, Ron
Holloway, Jochen Girsch, Anthony Kent, lames Watters, Thomas Yang, Calvin
Pierce, Elena Tschermy, Emie Johnston, Ir., Jockie Roynall.

Pat Clark, Edwardo Lopez, Arlene Gillespie, Bill Murphy, Bill O°Field, Nelsa
Gidney, Patty Lombard, Rene Furst, Alan Reinitz, Frasier Pennebaker, Gunnar
Eckland, Garry Curfis, Jose Carlos Avelar, David Humphries, Jan Darsey, John
Gibson, Catherine Polinker, Liz Gollow, John Rowe, Chris Brazda, Katering Avnay,
Catherine Verret, Anna Lawtan, Melsan Pareira Dos Santfos, Sarah Mendals,
Gabriele Rohrer, Jack Jergins, Barbara Edels.

Paul Spehr, Elizabeth Barnes, Al Milgram, Eli Savada, Alexander P. Patemkin,
Mohammed Wahby, Makoto Hinei, Xu liaxian, Adolfo E. Nanclares, Alexander
Bugayev, Robert Aarsse, Ernest Skinner, o Hodgin, Dottie & Gloria, Kay Hixson,
loe Martin, Joe Lundy, Wayne Koonce, Dr. & Mrs. Mansur Armaly, David Lodd &
Company, Cheice Courier, Mora Pouillon, Minuteman Press, John Bos, Perrin
Ireland, Jon Dorsey, Paul & Jane Raimendi, Marcia, Karen Spellman, Tina Smith,
Brian Tote, Ken Wlaschin.

Hal & Marilyn Weiner, Yael, Mike Garrett, Joe Thur, Maxine Cohen, Pamela
Peabody, Peter & Judy Kavler, Tory Cax, Sandy Heydt, Larr Manasse, MNeil
MacDonald, Lillien Wargotz, Robin Keeney, Loretta Berg, Kathy Temple, Ann
Crittenden, Rolf Preisendorfer, Dominic Russali, Jeanne MacDanields, Chris
Craffon, Mike Hendricks, T.G. Gifford, SAS Airdines, Karen Jaehne, Bonnie Melson-
Schwartz, and others whe have made impertant eontributions.



Filmfest DC Schedule
and Catalog Guide

B Wednesday, April 22

6:30 Farewell
B Thursday, April 23
7:30 Marlene &
Destry Rides Again

W Friday, April 24

7:00 Swimming to Cambodia
9:30 The City and the Dogs
1:30 Jimi Plays Monterey &

Shake: Otis ot Monterey
B Saturday, April 25

1:00 am  Children's Program

1:00 Almacita

3.45 Deaths in Tokimeki

6:00 Vampires in Havana

8:00 The Mercenaries &
Street of Crocodiles

11:30 A Virus Respects No Morals

B Sunday, April 26

12:00 Raosaheb

4:00 A Good Woman

5:25 And Then

6:30 Opera do Malandro

B Monday, April 27

6:30 Nam June Paik Video Art Exhibit
Opening

6:30 Super Citizen

2:00 Malayunta

B Tueday, April 28

4:30 Diamonds of the Night
& Bit to Eat

8:45 Jessye Norman: Singer

8:00 Vera

B Wednesday, April 29

&:00 Brazilian panel

6:30 Man Focing Southeast

8:45 The Trouble with Dick &
First Thing Monday

7:30 Success

Circle West End

Circle West End
Circle West End
Biograph

Hirshhorn Museum
Circle West End

Circle West End

Circle West End
Carmichael Auditorium

Biograph

Key Theatre
Key Theatre
Key Theatre
Baird Audirorium

American Institute,
Lobby

American Film Institute
American Film Institute

American Film Institute

American Film Institute
Baird Auditerium

Brazilian-American
Cultural Institute
American Film Insfitute
American Film Institute

Key Theatre

p. 30

p 53
p. 22
p. 35

p 20
p. N
p. 58
p. 42

p. 50
p. 60

p. 44

p. 13
p. 45

p. 15

p. 32
p. 37

p. 26

p. 34
p. 59

p. 44

p. 3%
p. 56




B Thursday, April 30

&:30 Borderline & Panel Discussion

8:45 Sarrounia

7:30 Beautiful Weather, But
Storms in the Afterncon

8:00 Syncopations

with Kathy Rose
B Friday, May 1
7:00 Anthony's Chance
915 Coast to Coast
7:30 Woman from the Provinces
8:00 Twenty Years Later
8:00 Syncopations

with Kathy Rose

1:30 Beyond the Rising Moon

B Saturday, May 2
1:00 am  Children's Program

1:00 Storme
1:30 Washington Views: Critics Panel
2:30 Faces of Women
4:00 Down & Out in America
& Gap Toothed Women
4:45 Document: Fanny & Alexander
7:15 La Gran Fiesta
7:30 Sitting in Limbo
.45 Tampopo

11:30 Crime Wave
B Sunday, May 3

1:00 Farewell

1:00 Just Like Weather
315 Garbage Boys
7:30 My Life as a Dog
9:30 Closing Night Party
Screening Sites

American Film Institute
American Film Institute
Circle West End

Hirshhorn Museum

Circle West End
Baird Auditerium

Hirshhorn Museum

Biograph

Martin Luther King
Memaorial Library
UDC Auditerium
UDC, Building 41,
Room AD3

UDC Auditorium
UDC Building 41,
Room AD3

UDC Auditorium
UDC Auditorium
UDC, Building 41
Room AD3

UDC Auditorium
Key Theatre

Mational Gallery of Art,
East Building

K-B lanus

K-B lanus

Circle West End

Cafe Med

Amarican Film Institute lohn F. Kennedy Center for the Performing Arts

Biogroph Theatre 2819 M 5., NW

Baird Auditerium Mational Museum of Natural History, 10th 54, & Consfitution Ave., NW
Carmichael Auditerium Maotional Museum of American History, 12th 5. & Consfitution Ave., NW

Circle West End Theotre 23rd & L S5, NW

Hirshhorn Museum ond Sculpture Gorden  7th 51, & Independence Ave., SW

Key Theotre 1222 Wisconsin Ave., MW
KB-Janus Theatre 1660 Connecticut Ave., MW

MNational Gallery of Art, East Building 4th 5t & Consfitution Ave., NW
University of the District of Columbia Vaon Mess Compus, 4200 Connecficut Ave,, NW

p. 34
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Congratulations to Filmfest D.C.
for launching the first annual

Washington international film
festival.

FLEISHMAN Public Relations
HILLARD [NC




Sat., April 25, 1:00, Circle West End

Felix de Rooy

Metherlands/Dutch Antilles 1986,
110 minutes

Production Company: Cosmic lllusien
Productions. Producer: Morman de Palm.
Screenplay: Morman de Palm.
Cinematography: Ernest Dickerson. Edi-
tor: Ton de Graoff. Art Director: Felix de
Rooy. Sound: Meta Sound. Music: Grupo
lssoco. Principal Cast: Marion Rolle,
Gwendomar Roosie, Mydia Ecury, Yubi
Kirindongo. Print Source: Seawell Films,
45 Rue Pierre Charron, Paris B. Telex:

650024,

=
Felix de Rooy was born in Curacao
(Metherlonds Antilles). He studied painfing
and graphic art af the Vriji Akademie Psy-
chopolis in The Hague. He graduated from
Mew York University as a TV and film
director. He worked four years as an art
teacher and two yeors as a cultural civil
servant for the Curacae government. He
was owarded the Cola Debrot prize, the
highest cullural award in the Metherlands
Antilles. He has exhibited in Sante Domin-
go, Mexico, Surinam and Holland. He is
the founder of Cosmic llusion Productions
and director of all Cosmic lllusion produc-
tions, drama as well as television and film.
His feature films include: Desiree (84) and
Almacita di Desclato (86).

Directar Felix de Reoy (right) and
producericreenmwriter Morman de Palm

Almacita, Soul of
Desolato

Almacita di Desolato

Fnr his second film, Cumcao-bom Felix de Rooy, the maker of Destree, has gone
back to the roots of Caribbean culture. Using folk tales, the film tells

the story of the priestess Solem of Desolato, a village so named because it is an iso-
lated community of former slaves with its own way of life far away from the white
landowners. Solem (played by Marian Rolle, who also starred in Desiree) must sacri-
fice her fertility to the community and may have no relations with men. But when
she finds an injured stranger in a cave and takes care of him she is seduced and be-
comes pregnant. She and her child Almacita are driven out by the village people.
On her way she meets the spirit of the ancestors, in whose kingdom the child will
find comfort and peace.

This male gives every opportunity for including traditions and customs, and this is
done in the Papiamentu language, Several non-professional actors play villagers in
supporting moles, and the original music by Grupu lssoco helps to evoke the authen-
tic atmosphere.

This often lyrical and emotional film is interesting in that the old folk rales pro-
vide an insight into village communities in Curacao, but it is particularly strong
when Felix de Rooy gives full reign o his imagination in surrealistic images. As in
Desiree, his visual talents are best seen ar these points. The beginning and end of
Almacita di Desolato even bring to mind a Caribbean mini-Kaos. In between, the
tempo is mther slowed down by the scenes in which the village tales are enacted,

1
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Filmfest DC's
Featured Director

Filmfest DC is proud to introduce the ex-
citing young lapanese director, Yoshimitsu
Marita, to Washington oudiences. Morita is
astonishingly prolific, having directed three
brilliant films in two years, Family Game,
Deaths in Tokimeki, and And Then. Mori-
ta's approach is unique. He moves from
one genre to anather with apparent effort-
lessness. He handles unusual material with
total confidence and he has a cinematic
imagination of the highest order. His latest
work, The Mercenaries (Sorobanzukuy), is
an hilaricus and oulrageous look at the
cutthroat world of Japaonese television od-
vertising.

Yoshimitsu Morita was born in Chigasaki,
Kanagawa Prefecture, in 1950. He gradu-
ated from the Broadcasting Section of Mi-
hon University's School of Art, and went
on fo study publicity and moss communica-
tion. He began making films on Super-8 at
the age of 18; he is a self-taught filmmeak-
er. By the oge of 29 he had made maore
than 20 Super-8 films, some of them
feature-length. The success of his Super-8
feature, Life in Chigasaki, led to offers to
direct professionally for the Nippon Her-
ald, Toei and Mikkatsu companies. The crit-
ical and commercial triumph of his ATG
feature, The Family Game, has made him
the most prominent and sought-after direc-
tor of his generation in Japan. His feature
films include: Distance Magic (71}, The
Steam Express (75), Life in Chigasaki {78),
Just LikeBBB (81), Boys and Girls (82), A
Talked-about Stripper (82), love Me Big,
love Me Deep (B3), The Fomily Game
(83), Deaths in Tokimeki (B4), And Then
(85), and Sorobanzuko (B4).




Sun., April 26, 5:25, Key Theatre

Yoshimitsu Morita

Japan 1985, 130 minutes

Production Company: Toei Company, Ltd.
Producer: Mitsuru Kuresawa, Shigeru Oka-
da. Screenplay: Toemoni Tsutsui, based on
the novel by Soseki Matsume. Cinematog-
raphy: Yonezo Moeda. Editor: Akira
Suzuki. Art Director: Tsutomu Imamura.
Sound: Fumio Hashimote, Hisayuki
Miyamoto, Music: Shigeru Umebayashi.
Principal Cast: Yusaku Matsuda, Miwake
Fujitani, Kaoru Kebayashi, Chishu Ryu, Mit-
suko Kusabue, Katsue Makamura. Print
Source: Toei Company, Ltd. Tel: 03-535-
4441, Telex: 2524541,

When shooting a film | always have a
theme, a challenge to “now.” And Then,
another aftempt at my lifelong theme, is
the screen version of a 1909 novel by
Soseki Matsume, one of the greatest
novelists in Japan's histery. The moderniza-
tion of Jopan, which started ofter the 1848
Meiji Restoration, had progressed well by
the 1910°s, and the imported capitalism be-
gan to deteriorate Japanese society. In the
story, Daisuke (Yusaku Matsuda) is o job-
less young man from a rich family. Called
a “high-closs vagabond,” he does nol
work for bread but lives to improve his
spiritual quality. Daisuke's lifestyle is similar
to the indolent ways of contemporary
youth and the idealism of intellectuals.
Each character in the film hos something in
common with people todoy.

The waordrobe and set decorations are
not faithful reproductions of those in the
Meiji period. We fried o recreate “Maeiji
culture” os if making a science-fiction pic-
ture. The script is faithful to the book. In
this film | challenge the limits of cinematog-
raphy to reproduce on the screen an exqui-
site work of literature and, especially, to
describe the psychology of minds.

Direction of performance was my prima-
ry concern. The cast consists of the best
possible performers from Jopanese film-
dom, such as Yusaku Matsuda of The Fam-
iy Game (Kozoku Geemu), and Chishu
Ryu, who was director Yasujira Ozu's fa-
vorite octor. Yeshimitsu Maerita

And Then

Sorekara

Thu central character of And Then is a thirtyyear-old idler and a disappointment
to his father (Chishu Byu). His world, which revolves around his
interest in the arts, is disrupted by the arrival of an old college friend who has since
married his former girlfriend. He is then faced with the process of his reawakened
passion jeopardizing his friendship, and his hitherto undemanding way of life is
transformed as he is faced with making real decisions.

A summary of the main plot can give lirtle idea of the subtle power of Moritas
film and the beauty of the images chosen o develop the drama. The re-creation of
the period and the breathraking photographic effects used ro conjure up exterior

scenes offer some of the most exguisite transportation that the cinema can provide.
Edinburgh Film Festival
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Fri., May 1, 7:00, TBA

Vit Olmer

Czechoslovakia 1986, 79 minutes

Production Company: Barrandov Film
Studios. Screenplay: Rudolf Raz, Vit Ol-
mer. Cinemategraphy: Ota Kopriva. Art
Direction: Ludvik Siroky. Music: Jiri Stivin.
Principal Cast: Lubos Vesely, Veronika
lenikova, Barbora Strakova, Jano Svando-
va. Print Source: Czechoslovak Filmexport,
Vaclavske nam. 28, 111 45 Praha 1. Tel:
246 741, Telex: 122259

Vit Olmer was born in Prague in 1942,
He was on aclor from 1962-1983 ond haos
directed short and fecture films since 1971,
His feature films include: So Goodbye (1),
Sonata for Red-Head (B1), Glad House
(83), Stranded Status (84), What's Wrong
With You, Doctor? (B4), Big Boys (B4), Sec-
ond Move By Pawn (B5), Like Poison (85),
Anthony’s Chance (B6) ond Messrs. Edison
(85).
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Anthony’s Chance

Antonyho sance

Th-.' kind of woman Anthony feels he needs never crosses his path, until by
chance he finds himself in Martas company. Halfway through the very fise day
they are together he asks her to marry him. She accepts the crazy offer, particularly
since hostel life and her job ar the rextile factory had been getting her down for
some rime.

Ar fist the marriage seems a good one. Anthony works and Marma is a contented
housewite. But gradually the unspoken trauma Anthony suffers because of his first
wife’s tragic death in a car accident gnaws away at the happy relationship. The ten-
sion is cermainly not improved when Anthony suddenly produces Veronika, his little
davghter from his previous marriage whom Mara knew nothing abour. The shock is
too much for Marta; she realizes she knows nothing about her husband and his
past.

But will the chance which helped them in the beginning tum up to help them

again!

Short: Cuestion D'Opriquees (Claude Luyet, Switzerland 1986, 8 minutes)
An airline passenger is dawing pictures; he is being observed by a fly outside the
plane. As an audience, we wonder from whose pemspective we are seeing their world.




Mon., April 27-Sat., May 2, American Film Institute Lobby

Nam June Paik

USA 1986

Exhibition Source: Carl Solway Gallery,
314 West Fourth Street, Cincinnati, Ohic.
(513) 621-0056%.

Nam June Paik was born in Seoul, Korea
in 1932. He escaped Korea with his family
during the war in 1950. He graduated
from the University of Tokyo in 1956 with o
degree in oesthetics, and later went to
groduate school ot the University of
Munich and the Conservatory in Freiburg,
giving him @ thorough grounding in music
history and theory and in piano technigue.
He considered meefing the American
avant-gardist, John Cage, in 1958, fo be
the turning point in his life. Mr. Paik cur-
rently lives in Mew York City with his wife,
Shigeke Kiboto, herself an accomplished
video arfist. Over the years he has devel-
oped a world-wide reputation as a leading
creator of video art. His recently complet-
ed television progrom, Bye Bye Kipling,
was a live satellite presentation beamed
ocross the globe. He is being honored by
the American Film Institute with the Maya
Deren Award for video production.

Aunt, Uncle:
Family of Robot

N am June Paik has always been fascinated with antiques, be it antique Budd-
has, antique scrolls, or, as described in a 1967 letter to John Cage,
“electronic antique art” Now he has created the Family of Robor (descendants of Ro-
bot K456 ), a group of sculptures using a didactic history of vintage television sets
as his materials. These new works include three genemations of family members—
Grandmother and Grandfather, Mother and Father, Aunt and Uncle, and three
Children.

In each sculpture, Paik has removed from the anrigue relevision sets old electronic
equipment and replaced it with new television hardware activated by one or more
video casserte players. New video tapes, using state-of-the-art technology have been
produced by Paik for the mbot family. The images that appear in the male and fe-
male figures are drawn from the worldawide divesity of man’s cultural and ethnic
families.

As in much of Paik's work, wherne aspects of East and West, and ancient and
modern, confront each other, the new works similarly interpose these taditions.
Have we become a culture of mbots mansfixed to sitcoms and experiencing life
through a commercially produced artificial reality?! Or is it possible that through the
medium of television all of mankind can communicate with each other w further
universal understanding! This is the issue that Nam June Paik poses through his
world-wide satellite broadcasts and in this new body of work.

Carl Solway

Funded by the DC. Committee to Promote Washington.
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Thur.,, April 30, 7:30, Circle West End

Gerard Frot-Coutaz

France 1986, 85 minutes

Production Company: Diagonale Films
AZIM. Producer: lean-Paul Gautier.
Screenplay: Gerard Frot-Coutaz, lacques
Davila. Cinematography: lean-lacques
Bavhan. Editer: Paul Vecchiali, Franck
Mathieu. Sound: Yves Zlotnicka. Music:
Roland Yincent. Principal Cast: Micheline
Presle, Claude Pieply, Xovier Deluc, Tonie
Marshall, Jean-Paul Muel. Print Source:
Diagaonale, 25 bis Anenue Charles Gide,
94270 Kremlin-Bicetre, France.

Gerord Frot-Coutaz has worked for over
a decade as an assistant director with Yec-
chiali (la Machine, Corps o Coeur), Techine
{Barccca), Blain (Un Second Souffl] and
Trethou (Simone Barbes) ameong others.
Beautiful Weather is his first feature offer
five shorts.
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Beautiful Weather, But
Storms in the Afternoon

Beau temps, mais orageux en
fin de journee

We should now praise Diagonale. For over twenry-five vears the production
company of Paul Vecchiali and Jean-Paul Gautier has consistently been
responsible for some of the very best in French cinema, not only those films which
Vecchiali has himself directed but a whole cinematique full of first films by young
and ralented directors. This past year Diagonale was responsible for one of the most
hilarious and moving films of the year. Gerard Frot-Coutaz claims he wrote the film
with Micheline Presle and Claude Pieplu in mind, thinking that only they could
make the rwo monsters he created into sympathetic and understandable *heroes”

The film takes place in the Belleville-Menilmontant section of Paris (a neighbor-
hood where the petit bourgeois rubs shoulders with poverty, where conservative
French families share the streets with Armb immigrants), in a “modern” apartment
building. A couple of retired school teachers have been long married and they spend
their days sniping at each other and then repairing the damage done. The son an-
nounces he is bringing his gitfriend home for lunch, and the film takes off, with
insanely comic situations, moments which make you laugh just before they make
you cry. The acting is uniformly fine, but Micheline Presle is superb and steals the
film with her abandoned portmit of a woman just over the line of evervday mad-
ness, David Owverbey

Short: Coffee and Cigarettes (Jim Jarmusch, USA 1987, 6 minutes)
The American Steven (Wright) and the lmlian Roberto (Benigni) meer for the first
time in an offbeat cafe for a conversation over coffee and cigarettes.




Fri., May 1, 11:30, Biograph

Philip Cook

USA 1987, 97 minutes

Production Company: Commeon Man Me-
tion Picture Corporation. Sereenplay:
Philip Cock. Preducer: John R. Ellis. Prin-
cipal Cast: Tracy Davis, Hans Bachman,
Ron lkejiri, Michael Mack, Rick Foucheux.
Print Source: John Ellis, 413 South Von
Dorn Street, #302, Alexandria, Virginia
22304. Tel: (703) 751-4103.

-4 4

Philip Cook has written, directed and pho-

tographed dozens of live action and ani-
mated films, ranging from his own ex-
perimental short subjects to TV
commercials, progrom opens, and on-air
ID's for institutions like PBS, MTV, Cinemax,
Atari, Arista Records, Casio, MBC, ABC
and USA Network. He holds a degree in
film production from the University of
Maryland, and hos won several awards for
his films.

Writerdirector Philip Cook (left] ond producer
John Ellis

Beyond the Rising
Moon

B‘F?'””‘I the Rising Moon is a live action science fiction adventure involving Pen-
tan, a genetically engineered woman, and her quest for freedom from
her designers, her race to claim an advanced alien delinguent vehicle, and her final
confrontation with the military forces of the corporation that created her.

Financed and produced entirely with malent from Northem Vimginia, the film is set
in the later half of the 21st century. The exploits of Pentan form a very human ad-
venture: a story of real people, their strengths and weaknesses, in increasingly hostile
situations. In Pentan's flight to claim the delinquent space ship, she enlists the aid
of Harold Brickman, a commercial pilor with his own ship. Together they bartle the
forces of the Kuriyama Enterprise corporate militia.

Three different worlds become settings for this exciting adventure. Starting out on
Earth at a massive space port in North Africa, Pentan and Brickman travel o a
huge termforming installation on the poisonous planet of Inisfree, and then finally
arrive on the mysterious and barren wasteland Elysium, where they hope to find the
alien ship.
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Thurs., April 30, 6:30, American Film Institute

Kenneth Macpherson

United Kingdem 1929, 61 minutes
(Silent with organ accompaniment by
Ray Brubacher)

Production Company: Pool Films. Prin-
cipal Cast: Poul Robeson, Eslanda Goode
Robeson, (H.D.) Hilda Doaliftle. Print
Source: International Museum of Photog-
raphy at George Eastman House of Pho-
tography, 900 East Avenue, Rochester, Mew
York 14807 Tel: (716) 271-3341.

This program is being funded by the D.C.
Humanities Council

Borderline

R::besa.m's first foreign film, shot in Switzerland by an independent British film
company is an experimental study in visual contrasts as well as a comment
on macism. Robeson plays Pete, a small town cafe worker whose wife Adah (Eslanda
Robeson) returns from an involvement with a white man (Thome). Thome and his
wife (H.[D) become estranged over the issue and the town blames Pete and Adah.
Thome's wife dies accidentally thereby giving the town another excuse for making
Pete the scapegoat for its hatreds. Phyllis Rauch Klotman

The result was to be a poetic sketch of life "on the cosmic racial borderline] with
Robeson as a many-layered symbol of blackness. A thin plotline held the visual ex-
periment together. The village is to be “cleansed and hallowed by their passing so
black imagery becomes virtuous and white evil, The thythm of the cutting is a
counterplay berween natural blacks in repose and snarling whites, Black purity
stands against European decadence, “sordid calculation and unbridled jealowsy”
Thomas Cripps

Following the screening, panelists will discuss film restoration as a means of
Preserving and understanding black cultural heritage, historical pespectives, and im-
ages of blacks in film with a special focus on Paul Robeson’s unique role in black
culture,

Moderator: Dr. Bernice Johnson Reagon, Director and Cultural Historian of the
Smithsonians Program in Black American Culture at the National Museum of
American History, is also widely known as the founder and director of the women’s
performing vocal group Sweet Homey i the Rock.

Panelists: Dr. Jan-Christopher Horak, Associate Curator, Film, at the Intermational
Museum of Photography at George Eastman House, is also Assistant Professor of
Film Studies and English ar the University of Rochester. He is the editor of Film
Theory and author of numerous articles and books on film. Susan Robeson, in-
dependent filmmaker, formerly producer for WABCTV's award-winning Like It s, is
currently producing a documentary on Betty Carter. She is the author of The Whole
Wiwld in His Hands: A Pictorial Biography of Paul Robesom, her grandfather. Dr James
A. Snead, Associate Professor in the Department of English and Compararive Liter-
ature at Yale University, has written and lectured extensively on independent film-
making and film history.

19



Sat., April 25, 11:00 am, Hishhom Museum
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Doctor DeSote (May 2 progrom]

Children’s Program

Films including:

Beggar of Soutile (Daniel Bertolino and John-Paul Blondeau, France/lvory Coast, 18
minutes)

Long ago, the people of Sourile were known as the least hospitable people on earth.
One day an old beggar came ro town. Children taunted him and grown-ups shut
their doors in his face. Only Balou offered him something to eat. That is why the
Sacred Mask of Health and Life allowed Balou and his family to escape the punish-
ment that befell the entire village. Filmed in the Ivory Coast, it is acted by people
from that country speaking their native language. (English narration)




Sat., May 2, 11:00 am, Martin Luther King Memorial Library

USA, 66 minutes

Print Source: Weston Woods Films,
Weston, Conn. 06883, Tel: (203) 834-0855

Children’s Program
A Tribute to Weston Woods

Fm‘ more than thirty years Weston Woods has distinguished itself as the producer
of award-winning films faithfully adapred from award-winning children’s books, It
is this commitment to translating stories from the page to the screen that Filmfest
DC is honoring,

Strega Nonna (Gene Deitch, USA, 9 minutes)

Big Anthony tries to use Strega Nonnas magic pot without her knowledge, and sud-
denly the pasta keeps coming and coming. Help! Based on the book by Tomie de
Paola,

Doctor DeSoto (Michael Spom, USA, 10 minutes)

Doctor DeSoto, the dentist, and his wife find a clever way to treat a crafty fox who
comes to them with a sore tooth and secret thoughts of eating them when the job
is done. Based on the book by William Steig.

Why Mosquitos Buzz in People's Ears (Gene Dietch, USA, 10 minurtes)
When Mosquito tells Iguana a tall tale, he sets in motion a chain reaction that
leads to jungle disaster. African folktale retold by Vema Aardema.

Smile for Auntie (Gene Deirch, USA, 5 minures)
The hilarious tale of silly Auntie, who sings, dances, makes funny faces, and stands
on her head. . .anything to get baby to smile! Based on the book by Diane Pat-

terson.

The Beast of Monsieur Racine (Gene Deirch, USA, 9 minutes)

A humorous story with a French flavor about the friendship between a strange bur
harmless-looking beast and Monsieur Racine, a member of the distinguished Acade-
my of Science in Paris. Based on the book by Tomi Ungerer.

Where the Wild Things Are (Gene Deitch, USA, 8 minures)
Max, a small boy making mischief in his wolf suir, creates a fanrasy world where he
reigns as king over Wild Things. Based on the book by Maurice Sendak.

The Most Wonderful Egg in the World (Chris Palesty, USA, 6 minutes)
Hilarious rale of three vain hens, each determined o win the ritle of princess by
laying the most wonderful egg. Based on the book by Helme Heine.

The Mysterious Tadpole (Michael Spom, USA, 9 minutes)

A birthday gift from Uncle McAllister tums out to be more than Louis and his par-
ents can handle. Based on the book by Steven Kelloge.

This childrer's film program is supported by McDonalds.
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Fri., April 24, 9:30, Circle West End

Francisco Lombardi

Pearu 1985, 144 minutes

Production Company: Producciones Inca.
Screenplay: Jose Watanabe, bosed on the
novel by Mario Varges Llosa. Cinemateg-
raphy: Pili Flores Guerra Editer: Gian-
franco Annichini, Augusto Tamayo, San Re-
man, Musie: Enrique lturriaga. Principal
Cast: Pablo Serro, Gustavo Bueno, Juan
Manuel Ochoa, Eduardo Adrionzen, Lil-
liona Macarro. Print Source: Cinevista
Inc., 353 East 3% 5t., New York, MY,
10019, Tel: (212) F47-4373.

Francisco Joe Lombardi was born in Tac-
na, Peru in 1950. He studied film af the
reknowned Film School of Senta Fe in Ar-
genting, then wrote film criticism. He be-
gan his film career in 1974 with a series of
shorts and his first feature, Muerte al
amanecer [77), is considered one of the
most popular successes of the Peruvien
cinema. His other feature films include
Cuenfos Immorales (Los amigos), (78),
Muerte de un Magnate (B0), Marujo en el
infiernc (83), and la civdod y los perros
(85).
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The City and the
Dogs

La ciudad y los perros

Baied on a famous and controversial Peruvian novel which appeared 23 years
apo, copies of which were burned symbolically atr the military school in

Lima, Francisco Lombardi’s fourth feature film confronts the military mind with an
unwavering gaze. Centering on a crosssection of cadets and their leaders, The Ciry
and the Dogs shows how the values the army tries to instill in its furure officer class
are constantly undermined. Making the film itself was a valiant gsture, only possible
because of the end of military rule in Peru, although Lombardi faced pressure from
the army during the production.

“It’s been over 20 years since Mario Vamgas Llosa published The City and the Dogs
vet his vision of a disintegrated multiple society, seething with violence and repres-
sion s still horribly true of Peru. Thar might be reason enough to choose such a
book, but there are others, which are perhaps more immediate and pemsonal: the
characters both contradictory and ambiguous, that move in the pervesity of military
ceremonials; the cloistered world of a military academy where young men of differ-
ent mces, cultures and classes gather. The Indians, whites, half-castes and blacks
who struggle to survive amidst this nearparody of a military stucture provide an al-
legory of the social strama of contemporary Peru.” Francisco Lombardi




Fri., May 1, 9:15, TBA

Sandy Johnson

United Kingdom 1986, 96 minutes

Production Company: BBC Production in
ossociafion with Britannia-Dean Clough
Productions. Producer: Graham Benson,
Screenplay: Stan Hey Design:
Christopher Robilliard. Cinematography:
Colin Munn. Editor: Ken Pearce. Sound:
Reger Long. Musie: Alosdair McNMeill
Principal Cast: John Shea, Lenny Henry,
Cherie Lunghi, Pete Pastlethwaite, Peter
Voughan, George Baker, Al Matthews.
Print Source: BBC Television, Room 5001,
TV Centre, Wood lone, london W12 7R).
Tel: (O1) 743-8000. Telex: 265781,

Sandy Johnson was born in Glasgow in
1953. He wos trained ot the National Film
and TV School. After producing two shart
films, Timapiece (74) and Never Say Die
(79), he went on to direct two works for
Channel Four Television: The Magnificent
One (82) and The Comic Strip Presents
(83-84). As an editor he worked on The
Great Rock ‘n Roll Swindle (79), and as an
actor he appeared in Monty Python and
the Holy Grail (74).

Coast to Coast

‘ oast o Coast teams John Shea and Lenny Henry in one of the most inspired
screen partnerships to appear in a long time, Shea (Missing) plays a
footloose American revisiting Liverpool in an artempr to recaprure the spirit of the
60's5. He packs his prize collection of 60 soul music into Lenny Henry’s converted
ice cream van and topether they form the R&B Roadshow, the hortrest mobile disco
in town. Hotrer still are the counterfeiting plates that are hidden in the van, and
with the mob and police on their trail, they pur their faith in rock 'n wll and head
for the open mad. With Shea and Henry's splendid double act supported by ... a
soundrrck packed with enough 60 hits to a Chantel Meteor 200—Sandy Johnson's
relentlessly inventive, genre-bending road movie-comedy-thriller marks him our as
one of Britains most gifted and original comedy directors. (But then he is
Glaswegian.) Clive Hodgson

Short: Thats Not the Same ar All (A, Fedulow, USSR 1983, 3 minutes)

An ecological tale set in the pragmatically polluted counrry-side.
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Sar., May 2, 11:30, Key Theatre

Sam Raimi

USA 1986, B3 minutes

Producer: Robert Tapert, Bruce Campbell,
Secreenplay: Sam Raimi, Joel and Ethan
Coen (Blood Simple, Raising Arizona),
Principal Cast: Reed Birney, Sheree J.
Wilson, Brion James, Paul Smith, Bruce
Campbell, Ed Pressman, lovise Losser.
Print Source: Embassy Films, Inc,, 1901
#Avenue of the Stars, Los Angeles, Califor-
nia 90067. Tel: (213) 553-3600.

Sam Raimi was brought up in Detroit and
began making Super-8 movies in junior

high school with his friend Bruce Camphbell.

he entered Michigan State University and
met up with Robert Tapert to form their
own film society and later their own
praduction company, which would produce
their first feature film, The Evil Dead (82).
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Crimewave

I n the back mom of a buglar alarm company in downtown Dermir, flickering
shadows play against the wall. A nervous hand mattles a box of matches. An
index finger dials an onyx relephone, triled by random wisps of smoke.

A phone rings, cut short by a hollow click. A shaky voice says, “Do it tonighe,
hell be working later” A deeper voice chuckles malevolently, then aprees. Tonight
will neither be safe. . .nor sane. . .on the streets of the Motor Ciry.

A send-up of film noir, with a touch of comic book bedlam thrown in, Crime-
wave, aka Broken Hearts and Noses, was directed by Sam Raimi, who says of the
film, *It's more like a comic book. .. They're like visual, storvboarded films, The
trick is to get across that sense of ‘pow ‘bam, ‘zowie) ‘sock, withour acrually putring
those words on screen in big balloons, the way they did in Batman.”




Sat., April 25, 3:45, Circle West End

Yoshimitsu Morita

Jopan 1984, 105 minutes

Production Company: MNikkatsu Corpora-
tion, Tekyo. Producer: Hirashi Okada,
Shogo Hosokoshi, Shin Omeri. Screen-
play: Yoshimitsu Maorita. Cinematogra-
phy: Yonezo Moeda. Art Director: Katsu-
mi Mokozowa. Music: Osamu Shiomura.
Principal Cast: Kenji Sowada, Maocki
Sugivra, Konoke Higuchi. Print Source:
Mikkatsu Corporation, &-24 Akasaka, 9-
Chome, Minatoky, Tokyo 107. Tel: (477)
1028. Telex: 1264627,

Deaths in Tokimeki

Tokimeki ni shisu

H ow do you follow up a surprise hit like The Family Game? Yoshimitsu Morita
smartly decided against a re-tun of his brilliant, dead-pan comedy

and wenr for something altogether stanger and more mysterious. Deaths m Tokimeki
tells the disturbing, compulsive story of a hit-man waiting to carry out a job: the as-
sassination of the leader of a religious cult, masterminded by the leader's own depu-
ty. Bur it is a story that is wld in blocks, like the phrases in a child’s compurer
game, and what counts most is not the narmtive but the spaces between the
blocks—the gaps that are filled with undefined menaces as potent as anything in
Loweeraft. The killer arrives ar a remote country villa, and immediately discomforts
his already nervous minder, a one-time doctor who knows nothing of the planned
hit. The armosphere is not cleared by the arrival of a prostitute, sent to ‘service the
men, who finds one of them uninterested and the orher o scared  make the first
move, The killer is raciturn and devoted to his training. The summer days pass.
Suddenly, the day of the hit arives. . .

You could imagine David Bowie playing this hitman, so its nor surprising that
Morita chose o cast Japans foremost androgynous pop star Kenji Sawada (known to
Washingron audiences from Mishima), The film makes grear play with Sawada's bi-
zarre persona, but it’s not really a star vehicle in the usual sense. This is very much
a directors film, the product of a yvoung talent sparking on all engines. It is also a
dreadilled thriller with a shocking, convulsive climax. Tony Rayns

Short: March (Stojan Dukov, Bulgaria 1986, 9 minutes)
The secret lecherous thoughts of the men in a puritanical village lead them o em-
barmssing situations,
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Tues., April 28, 6:30, American Film Institute

Jan Nemec
Czechoslovakia 1964, 70 minutes

Production Company: Barrandov Film
Studic, Sereenplay: Jan Nemec, Arnost
Lustig, based on the novel Darkness Casts
Mo Shadows by Arnost Lustig. Cinematog-
raphy: Kucera, Vondricak. Principal Cast:
A. Kumbera. Print Source: Medio Center,
The American University, 4400 Mas-
sachusetts Avenue, NW., Washington, D.C.
20016, Tel: (202) 885-2040.

Jan Nemec was born in 1936, Since his
student days he has been on the culting
edge of the Czech film New Wave. He has
experimented boldly with form and has re-
mained ethically commited with the survival
of individual integrity in a repressive,
regimented society. His feature films in-
clude: Diamonds of the Night (64), The
Parly and the Guests (66), Martyrs of love
(67), Oratorio for Prague (68) and Czech
Connechion: Reflection of My Own Death
[73). Since 1977, Nemec has lived in Sonta
Monica, Caolifornia.

Arnost Lustig was born in Prague in
1926. During World War Il he was in-
terned in Theresienstadt, Buchenwold and
Auschwitz, and before the end of the war
escaped from a Nazi death transport and
returned to Prague, where he took part in
the anti-Mazi uprising. A writer of screen-
plays for seven films and of fiction, Lustig's
collections of short staries and novels have
been tronslated into over twenty languoges
world-wide. In the 1950's and &0°s he
played a major role in what came to be
called “*Czech Mew Wave Cinema.” Lustig
lefi Czechoslovakia in the wake of the Sovi
el invasion and come to the U5 in 1970
where he is now Professor of Literature and
Cinema at The American University in
Washingten, D.C. In 1984, he received an
Emmy Award for the screenplay of the
documentary film Precious legacy, and also
received his second Mational lewish Book
Award for his novel The Unloved.
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Diamonds of the Night

Demanty noci

Duemn mels of the Night was adapted from a story by Armost Lustig about two
young Jewish boys who escape from a Nazi death march. Director Jan

Memee turned the narmative into a nightmarish representation of the mental anguish
of human beings under extreme physical and psychological stress. Documentary-like
foorage of the fourday hunt for the boys is intercut with images from their dreams,
fantasies and hallucinations as they become increasingly desperate.

Throughout, the rwo boys are forced to live like animals—they even take on the
short, expressive speech of savapes. There are only abour rwenty dialogues in the en-
tire film. The constant hounding of the comforting past and the paranocia of the
|"l!'k':-r.'l‘|r 11.."-'|.||r'1.' rll‘l.i,.' h’}"‘- 1.'..ll'|!'| an uncertam \,“'Il.l Trlj_:l'l{["rll.l'l.l-_: rulllﬂ" “i'l‘\l"l NI._"F'I.'II._"L |1
never impatient to reveal. The film unfolds like a forotten letter from ourselves
which we are only willing to peek ar until we realize thar our own truth must be
known.

Diamonds of the Night was a great domestic success and won many intermational
awards, including First Prize at the film festivals in Mannheim and Venice. It is a se-
quel to Nemecs short graduate student project Bit o Eat

Shown with: Bit 0 Ear (Jan Nemee, Czechoslovakia, 1960, 10 minutes)

In prepamtion for escape from a Nazi concentrtion camp, three Jewish boys make
plans to steal bread from a German milmad car. Screenplay by Jan Nemec, based on
the story The Second Rmmd by Armost Lustig. Cinemartography by Jaromir Sofic (My
Sweet Little Village) In Czech with German subritles.

(In cooperation with the Generation After of Greater Washington and David Bruce
Smith.)




Sat., May 2, 4:45, University of the District of Columbia

Ingmar Bergman

Sweden 1986, 110 minutes

Production Company: Cinemata-
graph/Swedish Film Institute. Sereenplay:
Ingmar Bergman. Cinematography: Arne
Carlsson. Editor: Sylvio Ingemarsson. Print
Source: The Swedish Film Institute, PO.
Box 27 126, 5102 52 Stockholm, Sweden.
Tel: 4468 &5 11 00, Telex: 468 &1 18 20.

Ingmar Bergman was born in Sweden in
1918. He has been one of Europe's leading
film and theatre directors for over thirty
years. The first of his films to be shown in
America was The Seventh Seal (56), which
was followed by such great films as Smifes
of a Summer Night (55), Wild Strowberries
(57), The Virgin Spring (5%9), Through a
Glass Darkly |81), Persona (66), Cries and
Whispers (72), Scenes From a Marriage
(74), Face fo Face (76), The Serpent’s Egg
(77), Avtumn Sonata (7B} and From the
Life of the Marionetfes (80). Bergman has
received every major American and Euro-
pean film prize and is considered by many
to be the world's greatest living film
director.

Document:
Fanny and Alexander

Dokument Fanny och Alexander

EKII‘L’!'I:'I.;.']'!.' detailed in its examination of individual scenes in Fanny and
Alexander (like the opening Christmas parry), this film's main surprise is the
portrait of Bergman himself as ringmaster—relaxed, often very funny, playing with
the children and making pertinent comments on the film's conception as it de-
velops. And yer, when deeper concentration is necessary, he changes the tone im-
mediately, as in the mpt and tense sequence surrounding the shooting of Allan Ed-
wall’s death-bed scene or the rather sadistic way he forces Gunnar Bjomstmand 1o
rehearse his Shakespeare song again and again. The overall rone is elucidatory in
the best sense: we see many sides of the Bergman persona as well as warching how
he organizes camera and decor (the dialogues between Bergman and cinematographer
MNykvist are particularly revealing). Bergman has always maintained thar Fanny and
Alexander was one of his most joyous experiences and rhis film communicares rthar
feeling to the audience. John Gillett

Short: Precions Images (Chuck Workman, USA 1986, 6% minutes)
A breathless 612 minutes assemblage of classic moments from nearly 500 favorite
tilms, past and present. Winner, 1986 Academy Award.
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Sat., May 2, 4:00, University of the District of Columbia

Lee Grant

USA 1986, 60 Minutes

Production Company: Joseph Feury
Productions. Producer: Joseph Feury, Mil-
ton lustice. Cinematography: Tom Hur-
witz, Editer: Milton Ginsberg. Narrater:
Lee Grant. Print Source: Joseph Feury
Productions, Inc., 610 West End Avenue,
Mew York, Mew York 10025, Tel: (212)
877-7700.

Lee Grant has been on actress since age
four, and has won numerous awards for
her performances both in film and on
stage—her first love. She is also o member
and moderator at the Actors Studic. More
recently, he hos been concentrating on her
directoricl efforts, which began as part of
the women's project at the American Film
Institute. her first feature film was Tillie Ol
sen's Tell Me o Riddle (B0). In 1983, she
received the Congressional Arts Caucus
Award for outstanding achievement in act-
ing and independent filmmaking.

Gap-Toothed Women
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Down and Out in
America

Fnr a gowing number of Americans, their dreams of prosperity and comfort are
rapidly tuming into a nightmare of poverty and homelessness. This hourlong
documentary, narmated and directed by award-winning actress Lee Grane, takes a hard
look ar the millions of citizens who have unexpectedly joined the manks of the na-
tion’s poor

The steadily growing ranks of the poor and homeless include many former mem-
bers of the middle class: from farmers to housewives to factory workers. The victims
caught in the downward spiral of poverty discuss the failure of the American dream
and explain now they are trving to cope with events often beyond their control,

Miss Grant chose to depict the plight of the disadvantaged because "I saw the
problem all around me. Everyone has a stereotyped conception of who a bum is, but
suddenly there seemed to be a lor of farmers and middle-class people who were
down and out, too. | found that so frightening—if you work hard, you're supposed to
live happily ever after

Shown with GapToothed Wimen (Les Blank, USA 1987, 30 minutes)

GapToothed Women is a surprising and humomus exploration of women and their
self-image using one trit they all share, a space berween their two front reeth as a
starting point. This film features Chaucer’s Wife of Bath, Lauren Hutton, Sandm
Day O'Connor, Cleopatm, Saskia (Rembrandt’s wife and favorite model) and thirty
other women possessing les dents du bomhewr (the teeth of happiness).




Sat., May 2, 2:30, Univemsity of the District of Columbia

Desire Ecare

Ivory Coast 1985, 105 minutes

Principal Cast: Eugenie Cisse Roland, Al-
bertine N'Guessan, Kouadio Brow.

Faces of Women

esire Ecare’s first fearure serves up a substantially political menu in a juicy, joy-

ous package of raucous comedy, pulsating African music, and steamy
eroticism. Faces of Women is a polirically and stylistically adventurous film exploring
the links between feminism, economics and tmadition in modem-day Africa. The
film's freewheeling structure is divided into two narmatively independent but themari-
cally interrelared sections, which could be labelled sex and economics, respectively.
The first part, a rich tapestry of the textures and rhythms of African village life, is
an earthy rtale about a domineering husband who receives a richly deserved cuckold-
ing at the hands of his sexy wife and her shiftless brotherin-law, climaxing with a
slippery bout of lovemaking in the local river. The second part, wryly ironic, abour
the comparative effectiveness of economic vs. sexual strategems for African women,
centers on an acerbic middle-class matriarch who attempts to use her dried-fish busi-
ness to establish a beachhead for hemelf and her daughters in a patriarchal society
which maintains that “women and money don't go together”
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Opening Night Gala, Wed., April 22 (Invitation only)

Elem Klimov

USSR 1982, 128 minutes

Production Company: Moshilm Studios.
Screenplay: larisa Shepitko, Rudolf Turin,
German Klimov, based on the novel Fare-
well to Matera by Valentin Rasputin.
Cinematography: Alexei Rodionow, Yuri
Skhirtlodze. Principal Cast: Stefanic
Stanyuta, Lev Durov, Alexei Petrenke, Vodim
Yokovenko. Print Source: Sovexportfilm 14,
Kalashny per Moscow, 103009, Tel: 290 50
09, Telex: 411143,

Elem Klimov was elected president of the
Soviet Filmmakers Union at its congress in
Moy 1986, In 1964 he made his directoriol
feature debut with the comedy Welcome,
or No Entry for Unauthorized Persons, ond
followed in 1967 with Adventures of o
Dentist, a comic allegory about individual-
ism and conformity. Agony a two-part
dromao about Rosputin ond the tsarist era,
was completed in 1975 and screened at
the 1981 Moscow Film Festival. In 1982
Klimov completed Farewell, following the
death of his wife, Larissa Shepitko, who
had written the screenplay and begun
directing the flm.
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Farewell

Proshchanie

Thi: universal conflict between technological progress and tradition is poignantly
corveyed in this contemporary dramatic allegory by Elem Klimov, a

leading director in the ememging new wave of Soviet Cinema. Based on Malentin
Rasputin’s Farewell to Marera, the film is set on an island only days before it is
be submemged as part of a plan to build a hydroelectric plant. Farewell depicts the
human response as people reconcile themselves o the certain knowledge that their
way of life is soon to be lost. Mr Klimov, who ook over the project after the tragic
death of his wife Larisa Shepitko, has created an emotional tribute o a changing
cultural heritage. A hauntingly beautiful evocation of the human response o inevita-
ble change.




Sun., May 3, 3:15, K-B Janus

Cheick Oumar Sissoko

Mali 1986, 90 minutes

Production Company: Centre Mafional
De Production Cinematographique Du
Mali. Producer: Mamadou Koda. Screen-
play: Cheick Cumar Sissokc. Cinematog-
raphy: Cheick Hamalla Keita. Editor:
Vajislav Korijenac. Sound: Khalil Thera,
Harouna Diorra. Music: Sidiki Diobate,
Moriba Keita, Momodou Diallo, Harouna
Barry. Principal Cast: Diarrah Sanogo,
Macire Konte, Ada Thiccary, Alikoou Kante.

Cheick Oumar Sissoko wos born in Mali
in 1945, He is associate director of Mali's
Centre Motional de Production
Cinematographique, a government agency
set up in 1962 which produces mainly
documentaries and newsreels. His films in-
clude the decumentary, Drought! and Rural
Exodus (84), and the feature, The Garbage
Boys (B&).

The Garbage Boys

Nyamanton

T|‘u: outcry against the substandard living conditions of Mali's poor is a fimst fea
ture from director Cheick Oumar Sissoko, who studied film in Paris and

with Jean Rouch. Opening shows lirtle Kalifa (Macire Kanre) being thrown out of
school on the fist day, because his family is wo poor to give him a wooden desk 1o
sit in. Kalifa, a spunky, streetwise eighryearold who looks B0, watches more for-
tunate tykes stumbling with the effort of dmgging their desks o and from school
each day, and realizes his future is already sealed.

In order to eam money for school, he starts collecting garbage in a little wagon,
Sissoko’s pint-sized star is full of fourletter words and witty observarions abour life,
which saves him from the mawkish sentimentality which would seem endemic o
this kind of picture. . .

Garbage Boys was shot on a shoestring, but suffers little from ir. The stripped
down, real-life sets bring audiences closer ro the charmcrers. . .

The film won a gold medal ar the Mannheim Film Festival. Deborah Young,
Variety
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Sun., April 26, 4:00, Key Theatre

Huang Jianzhong

China 19846, 110 minutes

Production Company: Beijing Film Studio.
Producer: Beijing Film Studio. Screenplay:
Li Kuanding. Cinematography: Yun
Wenyaeo. Principal Cast: Cong Shan,
Zhang Weixin, Wang liayi, Zhang lian,
Liong Yan. Print Source: Museum of Mod-
ern Art, New York/China Film Impert and
Export, 2500 Wilshire Blvd., #1028, Los
Angeles, California 90057. Tel: (213) 380-
7520. Telex: 261822,

Huang Jianzhong was born in Indonesia
in 1941, In 1941 he enrolled in the script-
wrifing department of the Peking Film Stu-
die’s film school, and susequently studied
at Peking Fllm Academy under directors
Cui Wei, Chen Hugi'oi and Li Wenhua. In
1979 he was assistant director on the vel-
eran Zhong Zheng's Xiae Hua ond three
years later aftracted critical attention with
his first feature, As-You-Wish (82). His other
feature films include: Night of the Swallows
Mest (B4), A Good Woman (85) and The
Dead and the Living (B&).
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A Good Woman

Liang Jia Fu Nu

Al.'i:uf Wiman is ser in the mountainous part of Guizhou Province (in South-
West China) in 1948, just one year before the Communist victory in the
Civil War. But this is a backwand comer of China, unmarked by faroff political and
military clashes, and life here continues as it has for centuries—with marure women
forced o rake infant hushands. The author Li Ku'rlt\l.‘]li‘l}.! was himself bom and rmised
in Guizhou, and based the story on family memories, folk songs and research into
the region. The film opens with the marriage of the 18yearold Yu Xingxian o the
Geyear-old Yi Shaowei. Naturally, their relationship is more like that of a mother and
a mischievous son rather than that of a married couple; naturally, too, Xingxian is
attracted to Cousin Kaibing, a strapping lad of her own age who comes to help in
the harvest seasons, In 1949, news of the distant Communist victory provokes talk
and speculation in the village; Xingxian buries the fertility-poddess totem further in
the rice store, in case it should be confiscated. Then she leams that the old mar
riage laws have been repealed, and sees hope for her relationship with Kaibing. Bur
the young couple is fighting against centuries of tradition, superstition and prejudice.

Tony Rayns




Sat., May 2, 7:15, University of the District of Columbia

Marcos Zurinaga

Puerto Rico 1986, 100 minutes

Producer: Roberto Gandara, Marcos
Zurinago. Secreenplay: Ana Lydia Vega,
Marcos Zurinoga. Cinemategraphy: Mar-
cos Zurinoga, Editor: Roberto Gondara.
Sound: Antonio Betancourt. Musie: Angel
“Cucce” Pena. Principal Cast: Daniel
Lugo, Miguelangel Suarez, Luis Prendes,
Cordelio Gonzalez, Laura Delano, with
Raul Julia, E.G. Marshall, Julion Pastor,
Print Source: Zeta Films, Covadonga 104,
San Juan, Puerto Rico 00901, Tel: (809)
726930,

Marcos Zurinaga graduated from the
University of Puerto Rico in 1973 and has
concentrated on filmmaking since then, He
mode o series of short films, advertising
films and documentaries, the most out-
standing of which was about the Cuban
prima ballerina Alicia Alonso. His first
feature-length decumentary waos Step Away
(79), about the Pan-American Games in
Puerto Rico. Lo Gran Fiesto is his first dro-
matic feature film ond the first fully-fledged
internaticnal Puerte Rican production.

La Gran Fiesta

Thc last tormal ball ar the Casino in Old San Juan took place during the first
months of 1942, lronically, the celebrmtion marked the akeover of Puerto Ricos
glittering and most exclusive social club by the United Sates Armed Forces ar a critc-
ical time in the island's history.

During the course of the party, a story of love and intrigue developed behind the
scenes, Ir was closely ted to the existing situation on the island where there was
growing tension among opposing factions in Puerto Ricos political spectrum.

Standard bearers of the different political views converped at La Gran Fiesta,
These were, on one side, the representatives of the Unired States merropolitan pow-
er, and, on the other, the sectors dependent upon and those opposed o, US. rule
over the island.

In those days, Puerto Rico was ar a crucial crossroads for its furure. Decisions
adopted by the main characters in La Gran Fiesta somewhat reflect the views prevail-
ing in Puerto Rico at the time. Those views finally paved the way o the course of
events that ook PIHI:L" on the island in the I!-L1|'|m'.'ing decades.

Short: Luxo Jr (John Lasseter, USA 1986, 2 minutes)
A charming story, twld with the help of computer animation, of a table lamp, her
son and a ball.

-
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Tues., April 28, 9:15, American Film Institute

Bob Bently

England, 74 minutes

Producer: Haorvey Kass, Cathy Palmer,
Cinemategraphy: David South, John
Beck. Editor: Helen Mastrandrea, John
Strickland. Seund: Bruce Galloway, Julian
Baldwin. Print Source: Film Office, Arts
Council, 105 Piccadilly, London W1V 0ALL
Tel: M-629 9495, Telex: 895 2022.
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American Premiere

Jessye Norman: Singer

essye Norman is at the peak of her career. One of today’s most popular singers,
she guarantees full houses wherever she performs. The beauty of her
voice, her mange and vocal power have thrilled audiences, both in the concert hall
and on recond, She has a vast classical reportoire but has always sought ro extend
her vocal capacity, This has led her to successtully attempt some of the most tech-
nically demanding twentieth century music.

The full range and diversity of Jessye Norman's voice is captured on film at perfor-
mances in London, Paris and New York. Her triumphant retum to the London Op-
era Stage in the leading mole of Aradne in Strauss' Ariadne auf Naxos; the recording
and the performance at the Albert Hall Promenade Concert of Beng's Altenbery Lied-
er with Pierre Boulez; the lament from Purcell’s Dido and Aeneas; recitals including
songs by Mahler performed by the Dance Theatre of Harlem; all contribute to a
richly textured experience of Jessye's vocal art,

Jessye Norman’s insights into her cultural mots and evolution as a singer make a
moving commentary on an extraondinary carcer.

Short: Four Seasoms of Japem (Japan 1985, 10 minutes)
An animated montage of the beaury and delicacy of the Japanese landscape.




Fri., April 24, 11:30, Key Theatre

D.A. Pennebaker,
Chris Hegedus

USA 1986, 50 minutes

Production Company: Pennebaker Associ-

otes, Inc. Producer: Alan Douglas.
Cinematography: D.A. Pennebaker,
Richard Leacock, Albert Maysles. Music:
Jimi Hendrix. Print Source: Pennebaker
Associates, Inc., 21 West 86th Street, Mew
York, Mew York 10024,

Jimi Plays Monterey

Pmducm:l from outtakes of Pennebaker's Monterey Pop, Jimi Plays Monterey is not
so much a trip down memory lane as a mocketship ride to the 60's. June

1967, The Summer of Love. Here is Jimi Hendrix making some of the best and wil-
dest mock-n-oll music: vellow ruffles down his chest, a purple feather boa around his
neck, face aglow, playing “Foxy Lady! “Purple Haze” and "Like a Rolling Stone” to
thousands of adoring fans. In less than an hour we are transported to an em when
“to be young was very heaven”

Shown with: Shake: Otis at Monterey (D.A. Pennebaker, Chris Hegedus, David
Dawkins, USA 1986, 20 minutes)

The Monterey Pop Festival would be the last major concert for Otis Redding before
ke was killed in a plane crash in December 1967. In this gem of a film, Redding
sings some of his best loved titles: “Shake! “Respect) “I've Been Loving You" and
“Tenderness.
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Sun., May 3, 1:00, K-B Janus

Allen Fong

Hong Kong 1986, 98 minutes

Production Company: 5il-Metropole Or-
ganisation, Ltd. Producer: Cheung Chi-
Sing. Screenplay: Mg Chong-Chaou.
Cinematography: George Chang, (USA)
Michael Chin. Editor: Lee Yuk-Wai, Kwok
Keung. Art Director: Wong Kwai-Ding.
Sound: Wong Kwan-5ai. Musie: Low
Wing-Fai. Principal Cast: Christine Les,
Lee Chi-Keung, Allen Fong, Cheng Chi-
Hung, Yung Man-Ching, Wu Chun-Sang,
lo King-Wah, lee Mei-Wah. Print Source:
Sil-Metropole Organization, 15/F Sunbeam
Comm. Building, 467 MNathan Road,
Kowloon, Hong Kong. Tl 50745,

Allen Fong was born in Hong Kong in
1947. He attended Baptist College there,
but moved to the U.5. in 1971, He studied
rodio, film and TV at the School of Jour-
nalism of the University of Georgia, then
majored in cinema studies ot the University
of Southern California in 1975. On his re-
turn to Hong Kong, he joined TV station
RTHK os an assistant director, and began
directing for the station in 1977, His TV
work included a number of outstanding
films for the series Below the Lion Rock. Of
these, Wild Children and Song of Yuen-
Chou-Chai were invited to the London Film
Festival, and the former went on to win the
First Prize for a Young Filmmaker ot the
1977 Shiraz Television Festival. He joined
the Feng Mafion Picture Company in 1979,
and completed his first feature in 1981, His
feature films include: Fother and Son (B1),
Ah Ying (83) ond Just Like Weather (B4).
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Just Like Weather

Meiguo Xin

le film begins as a documentary about a Hong Kong couple, Christine Lee and
her husband Chan Hung-Nin. They married young (she was seventeen,

he was rwenty), and she, at least, now seems to be regretting it. In five years of
marriage they have already been separated three times, Christine has a steady office-
job, and is the main breadwinner. Chan seems unready to commit to any job in
particular, bur dreams of joining his divorced mother, who now runs a Chinese res-
taurant in upstate New York,

The film spins off into fiction. Christine gets pregnant and the couple jointly de-
cide on an abortion. Chan Hung-Nin takes a job with a seedy second-hand car
dealer and Christine takes their dog Mo-Mo w a clinic for medical treatment, and
finds herself courted and pumsued by the ver, Dr. Mak.

Images of American highways, like dreams, appear throughout the film. It gradual-
ly ememges thar the central issue in the lives of this couple is emigration: Chan
wants to start over again in America, but Christine doesn't. Finally Allen Fong (in
his duel mle as directorfinterviewer) intervenes by mking the couple o visit Chan's
mother. They fly to San Francisco, and start the long drive across the country to
MNew York.

“The intricacies of these situations are exploited with all the warmth and humor
voud expect from an Allen Fong film, but the subtle blend of documentary and fic-
tion also gives the movie an edge of detachment that is almost anthropological.
And ir gradually becomes clear that the movie is not just a study of two young peo-
ple facing a crucial moment of decision but also an analysis of the present-day mood
of young pecple in Hong Kong—a Hong Kong on the verge of retuming w the fold
of Mother China, This is, in short, a prescient and provocative film. It functions
like a barometer of Hong Kongs fluctuating social and spiritual climate. A climate
that fluctuates just like weather” Tony Rayns

Short: John Lennom’ Sketch Book (John Canemaker, USA 1986, 10 minutes)
Memories of the legendary musician.




Mon., April 27, 9:00, American Film Institute

Jose Santiso

Argentina 1986, 90 minutes

Production Company: Jose Santiso
Productions. Sereenplay: Jose Santiso,
lacobe langsner, from the play Pafernoster
by Jocobo Langsner. Editer: Jorge Valen-
cia, Armando Blanco. Music: Littoe Mebbio.
Principal Cast: Federico Luppi, Miguel
Anel Sola, Barbara Mujica. Print Source:
Argentfina Sone Film, Lovalle 1073, Buenos
Aires 1051, Argenting. Telex: 17678/191
toral ar via ASF.

Jose Santiso studied ot Argenting’s Na-
tional School of Fine Arts and has held
courses and seminars on photography,
cinema an directing. He has worked as
director of photography on many Argenfin-
ian films ond s founder and director of the
country’s Centro de Estudios
Cinematograficos. He currently teaches
lighting and camerawork at Instituto Ma-
cional de Cinematografia’s film school. His
films include Ef jardin de las delicias (short)
(63), Vista de los astranuatas (short) (69),
and Malayunta (84).

Malayunta

Winnur of the Silver Cariddi ar the Taormina film festival, Malayvunta is one
of those gripping, darkly provocative dramas reminiscent of Luis Bunuel,
and indicative of a growing renaissance of Amentinian film talents. Aided by an ex-
cellent trio of players, director Jose Santiso proves able to provide many levels of so-
ciological and political interpretation to what amounts to a dramatized battle-of-wills,

An elderly couple, obviously used to better times, rents a mom from a young
sculptor, Nestor, who lives alone in a lange, cluttered apartment in the center of
Buenos Aires. Bernardo and Amalia courteously attempt to share the amenities of
the place, but find Nestor to be by turns insolent and contemptuous towards them.

Resentful of this behavior, they decide o assert themselves when Nestor reveals
unusual sexual alliances and a defiant belligerence. Since there seems to be no possi-
bility of compromise, the menage a tois becomes a violent clash of youth vs fanatic
intolerance. There are also strong intimations that Bernardo is one of the guile-
ridden individuals who assisted in the regime of the “disappeared ones” when he is
accosted by a street entertainer who recognizes and chases him.,

Federico Luppi's portmayal of Bermardo has all of the subtleties of respectable men-
ace. He prowvides the charmcrer with levels of imerpretation without revealing all of
his secrets. Barbara Mujica, in the wle of his wife, makes the most of some powerful
moments as she shifts personalities midway through the film.

Perhaps the most difficult and absorbing chamcter is Nestor, the ambivalent, amo-
gant atist, played brilliantly by Miguel Angel Sala. He deliverately camouflages the
softer side of Nestor, so that one is never certain where intelligence becomes preten-
sion, or sympathy becomes villainy. Sola manages to hold the tension of the film
intact with his unusual physical presence. Variety.
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strong
image
sells.

Organizing a film festival is a tough job. You've got 1o
snare the best films from competing festivals, line up
the support of area theaters, and most of all, generate
excitement about a new idea.

“A new festival like ours requires a strong image
—fresh, creative, and original. Thats why we chose
Greenfield /Belser to design our poster]” says

Tony Gittens, Director, FilmFest DLC.

To see examples of how strong images have helped
other Washington businesses sell their ideas, call
Burkey Belser at 202-775-0333.

1 Ty | .| . 1 ) g
GREENFIELI )Ailzlblul{ LD
MARRKETING DESIGN
1818 N STREET N.W. SUITE 110
WASHINGTON, IDC. 20036



Wed., April 29, 6:30, American Film Institute

Eliseo Subiela

Argentina 1986, 105 minutes

Production Company: Cinequanon Films,
Producer: Lujon Pllaum. Sereenplay:
Elisea Subiela. Cinemategraphy: Ricardo
de Angelis. Editor: Luis Cesar d'Angiolillo.
Art Director: Abel Focello. Sound: Carlos
Abbate. Music: Pedro Aznor. Principal
Cast: Lorenzo Quinteros, Hugo Soto, Ines
Vernengo. Print Source: FilmDallas Pic-
tures, Tel: (214) 720-3993,

Eliseo Subiela was born in Buenos Aires
in 1944, He oftended film school in Lo
Plata for six months before making two
prize-winning short films: A long Silence
and All About These Stars, and supported
himself by working as a free-lance director
and producer of television commercials. He
hos also written and directed two feature
films: The Conguest of Paradise (B1) and
Man Facing Southeast (B8), winner of the
1986 International Crifics” Prize ot the
Toronto Film Festival.

Man Facing Southeast

Hombre Mirando al Sudeste

Man Facing Southeast is a gripping piercingly intelligent fable abour an alien
whose story deals significantly with faith, madness and medicine. Nort ar all
what audiences are conditioned w expect from the new Latin American cinema,
this mysterious and disturbing drama bears all the earmarks of an intemartional ar-
circuit hir.

This supremely confident second feature by Eliseo Subiela takes place in lamge
measure in a mental hospital, where divorced, world-weary Dr. Dennis is confronred
with yet another weirdo, one who claims he has come to earth from another planet.

Very quickly, however, the doctor discovers that his new patient, called Rantes, is
different. A brilliant musician and a natural leader to whom the loonies surrounding
him are drawn like disciples, he possesses an extraordinarily penetmating intelligence,
has no apparent past, and claims he and others like him have been placed on this
planet to save victims of its terror. He also stands by the hour in the hospital court-
yard gazing to the Southeast.

Of course, reason says that Rantes is merely insane, bur Dr. Dennis is not terribly
anxious © make that pronouncement. The physician would dearly like to solve the
mystery posed by Rantes' case, but he increasingly wants 1o believe thar his subject
could be the genuine article, someone in whom faith can be placed. Variety.

Short: Traveling Light (Jane Aaron, USA, 2 minutes )
The shadows of the sun fill a mom but suddenly are transtormed into a mosaic of
color.
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Thurs., April 23, 7:30, Circle West End

Maximilian Schell

West Germany 1983, 95 minutes

Production Company: Oko Film Karel
Dirka, Munchen. Screenplay: Meir Doh-
nal, Maximilion Schell. Cinemategraphy:
Ivan Slapeta. Editor: Heidi Genee, Dag-
mar Hirtz. Art Director: Heinz Eickmeier.
Sound: Morbert Lill. Print Source: Futura
Film, Turkenstrasse 95, D-8000 Munchen
40. Print Source: Alive Pictures, 8271 Mel-
rose, Los Angeles, Californio 90044, Tel:
(213) 852-1100.

Maximilian Schell was born in Vienna in
1930. He studied German and Art History
in Zurich, Munich ond Basel. From 1953 he
worked as an actor, dramotic advisor and
director in the theatre. His first screen role
was in 1954/55 and his first LS. film was
in 1958, In 1941 he became the first Ger-
man since the woar to receive an Oscor for
his performance as the defense lawyer in
Judgement at Nuremberg. He directed his
first feature film, Erste Liebe [(First love), in
1970. Schell also writes and translates.

Marlene

I n Marlene, Maximilian Schell’s moving, unconventional documentary on
Dietrichs life, career and anxieties, it's apparent that the remarkable durable
performer is still very much in charge of things. .. Miss Dietrich agreed o submit
to audio interviews, but not to be photographed. She wants the world to remember
not the virmual recluse she's become, bur the legend she has been almost from the
start of her carcer. The film that came out of this sometimes quarrelsome collabora-
tion is, | suspect, a far more lively, haunted likeness than any ordinary film portmit
would be.

Here's a case in which the limitations imposed on the director by his subject have
forced him o adopt a form that's as important to the film as irs content. Marlene is
one more demonstration of the way in which the Dietrich career has been manaped
for more than 30 vears, initially by her Pygmalion, Josef von Stemberg, and then by
the actress herself. Vineent Canby, New York Times

Presented in cooperation with special thanks o Lufthansa German Airlines, The
Library of Congress, Motion Picture, Broadeasting and Recorded Sound Division.

Shown with Destry Rides Again (George Marshall, USA 1939, 94 minutes)
Dhietrich co-stars with James Stewart. “A bir of the old West with a bit of the old
Dierrich in it; [as Frenchy] she’s hard and tough and painted to the mamgins of the
pallette” Frank S, Nugent, New York Times.
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Sat., April 25, 8:00, Carmichael Auditorium

Yoshimitsu Morita

Japan 1986, 108 minutes

Production Company: Fuji Television MNet-
work, Inc., Film Division. Producer:
Masaru Kakutoni, Yutoka Ckada. Screen-
play: Yoshimitsu Morita. Cinemategra-
phy: Yoneze Moedao. Editer: Akira Suzuki.
Art Director: Katsumi Makazawa,
Yoshikozu Kotani. Sound: Fumic Hashimo-
to. Musie: Shigeru Umebayashi. Principal
Cast: Tokaaoki Ishibashi, Noritake Kinashi,
Marumi Yasuda, Kooru Kobayashi, Toru
Watanobe. Print Source: Fuji Television
Metwork, Inc., Film Division, 3-1 Kowada-
cha, Shinjuku-ku, Tokyo 162. Tel: 3-359-
3270, Telex: 22560,
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The Mercenaries

Sorobanzuku

Edltt\l with the flash of a fearure-length commercial, Yoshimitsu Moritas latest
comedy recalls some of the brittle deadpan of his 1984 success satiriz-

ing the school examination system, The Family Game. Here, in a much more lavish
production, Morita dissects the multimillion-dollar world of television advertising.
The episodic story features two strugeling voung admen who have no private life be-
cause they are consumed with spying, blackmail and expense-account seductions of
tempermental stars and greedy managers. In an allout corporare war they bartle
their way through discos, hostess bars, bedrooms, think tanks and pep tlks w a fi-
nal virtuoso takeoff on the famous Kabuki play Chushingra (“The Loval 47 Rertain-
ers’) in onder to keep from being swallowed up in a nefarious menger scheme, Bawdy
vet naive, and visually stunning throughour, The Mercenaries shows thar writer-
director Morita once again has his finger on the pulse of contemporary Japan. Au-

die Bock

Shown with Street of Crocodiles

4




Closing Night Event: Sun., May 3, 7:30, Circle West End

Lasse Hallstrom

Sweden 1985, 101 minutes

Production Company: Svensk Filmindustri,
AB Film-Teknik, Stockholm, Sweden. Pro-
ducer: Waldemar Bergendahl. Secreen-
play: Reidar Jonsson, Losse Hallstrom,
Brasse Brannstrom, Pelle Berglund, based
on a novel by Reidar Jonsson. Cine-
matography: lorgen Persson/Rolf Lind-
strom, Olof Jonsson. Editor: Susanne Linn-
man, Christer Furubrand. Seund: Goran
Carmback, Eddie Axberg, Christer
Furubrand, Wille Peterson-Berger. Music:
Bjorn lsfalt. Art Director: Losse \WestHelt.
Principal Cast: Anton Glanzelivs, Anki
Liden, Thomas von Bromssen, Monfred
Serner, Melinda Kinnaman, Kicki Rundgren.
Print Source: Svensk Filmindustri, 5117 88
Stockholm, Sweden. Tel: 468-58-75-00. Tel-
ex: 175-33.

Lasse Hallstrom was born into a middle-
class Stockhalm femily in 1946—with o
dentist father and o poetry-writing mother.
He went to music school, but says he
doesn't play any instrument very well, just
strums a bit on the piono. After school he
studied music and literature but then turned
to entertainment. As a small boy he made
Bmm films with witty parody titles. When
he returned to the camera he made several
films which were shown on Swedish TV,
where he eventually worked. His feature
films include: A Lover and his Llass (75),
ABBA, The Movie (77), Father-To-Be (79),
The Rooster (B1), Hoppy We (83) and My
Life a5 a Dog (B5).

My Life as a Dog

Mitt liv som hund

Mjr Life as a Dog is about the difficult art of growing up while still retaining
the simplicity of childhood. While this may sound like a sad story,

director Lasse Hallstrom has incorporated a charm and universality thar has captivat-
ed a worldwide audience.

Ingemar, the young hem of My Life as a Dog is at that awkward age berween
childhood and adolescence, between playing and falling in love. His big brother, like
most big brothers, terorizes the household. Their father is working somewhere in
Atrica. Their mother has T.B. and lies in bed with her unfulfilled dreams, her long-
ing to be of help to her sons and her panic when they don't understand her—or
each other.

His mother’s illness leads to Ingemar being sent to a kind uncle living in a small
village. This uncle has a soccer field, a good eve for pretry girls, a pleasant randy
wife and an interest in the care of old people. Among the friends Ingemar makes is
Saga, a tomboy who's best at football, unbeatable at boxing and prettiest of all.

Hallstrom has said: “I've often thought about how funny or serious we may be.
Where shall we draw the line between too-tame comedy and pathetic tragedy? It's
not always easy to define and [ don't think its right to differentiate berween these
two opposite poles, because they're not really opposite. On the contrary, theres an
interesting field of tension berween them!

Short: Cumiculem Vitae (Pavel Koursky, Czechoslovakia 1986, 9 minures)
Comedy and award-winning animation are combined o present our accumulated
knowledge. Silver Bear, Berlin Film Festival.
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Brazilian Cinema Showcase

In this, our first annual Washington Intemational Film Festival, we have chosen
to showcase the provocative new cinema of Brazil. During the last six years over 30
new Brazilian directors have made their fist full-length films. These six years have
seen a growing political liberalization and have generated an overflowing of creative
energy. In addition to Opem do Malandra, we are also fearuing Vera and Twenty
Years Later in our Filmfest DC showcase, There will be a special panel with the
directors of these three films, Ruy Guerra, Sergio Toledo and Eduardo Coutinho,
along with the film critic Pat Aufderheide, at the Brazilian-American Cultural Insti-
tute, 4103 Connecticut Averue, NW. from 6:00-8:00 p.m. on Wednesday, April 29.
The panel will be moderated by the Institute’s direcror, Dr. Jose Neinstein.

This series is presented in cooperation with the Resident Associates Program of the
Smithsonian Institution.




Sun., April 26, 6:30, Baird Auditorium (invitation only)

Ruy Guerra

Brazil/France 1986, 105 minutes

Production Company: MK2 Productions/
Austrio. Producer: Martin Karmitz,
Screenplay: Chico Buarque, Crlando Sen-
na, Ruy Guerra, based on the play by Chi-
co Buargue. Cinematography: Antonio
Luis Mendes. Choreography: Regina
Miranda. Art Director: Mauro Monteira,
Irenio Maio. Sound: Claude Villand, Ber-
nard le Roux. Music: Chice Buerque. Prin-
cipal Cast: Edson Celulari, Claudia
Ohana, Elba Ramalho, Ney Lotorraca, Fal-
bo Sabag, J.C. Violla, Wilson Grey. Print
Source: Samuel Goldwyn Company, 10203
Santa Monica Blwd., Los Angeles, Califor-
nia 90067, Tel: (213) 552-2255. Telex:
677348,

Ruy Guerra was born in Lourenco Mar-
ques, Mozambigue in 1931, He was a film
critic there and studied at I'Institut des
Haoutes Etudes Cinematographigues in
Faris. He worked as an assistant director
for Jean Delonnoy ond Georges Rouguier
before leaving for Brazil in 1940, and has
worked as o film director, actor, writer and
musician and is known as one of the main
figures in the Cinemo Nove movement in
Brazil. His films Os fuzis [64) and A queda
(78) both were awarded the Gold Bear ot
the Berlin Film Festival; and Erendire (83)
and Opera do Malandro (B4) were both
invited to the Cannes Film Festival.

Opera do Malandro

I t's a musical, it's a comedy, it's a love story, it's a cartoon” laughs Brazilian direc-
tor Ruy Guerm. “For Malandro | purposely wanred to mix up all the
genres because, for me, the political reality deserves thar ambiguiry”

The renowned “Cinema Novo™ director (Or Fuzis and A queda) may surprise au-
diences with his whimsical approach, bur Guerra is adamant that “it is not ar all
that | have changed; nor have my artitudes. It is Brazil that has changed. | felt thar
the timing was right for some sense of humor and enchantment” Guerra explains
that afrer twenty years of a repressive milirary dictatorship, Brazil is preparing a new
constitution and that inflation and censorship are non-existent.

*l wanted this film to be intemationally understood. It takes place during a dra-
matic tuming point in Brazil's history, With the rise of fascism in Europe came a
shift in our cultural outlook. We began to supplant the European influence with
American culture. The seeds of consumerism were being planted” 1942 also marked
the year that the fist American musical came to Brazil, and Guerra acknowle res it
was then that his own passion for film began.

For Guerma, the film's protagonist is aptly named. “His real name is Sebastian de
Pinta, but to be a success as a legitimate businessman in the import business, he
only wants to be known as Max Overseas. Thar's the story of his life, and the story
of Brazil” Rosie Levine

Special thanks to: Resident Associates Program and the Office of the Committee for
a Wider Audience of the Smithsonian Institution, the Brazilian Embassy and the
Brazilian-American Cultural Institure.

Short: Nocemo (Aida Queiros, Brazil)
A lyrical animated dream of abandoned horses.
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Sun., April 26, 12:00, Key Theatre

Vijaya Mehta

India 1986, 130 minutes

Production Company: PBC Productions.
Producer: PBC Productions. Screenploy:
Vijoya Mehia. Cinemategraphy: Adesp
Tandon. Editor: Suresh Avdhoot. Sound:
Rovindre Sathe, Vijoy Shinde. Music:
Bhaskar Chandavarkar. Principal Caost:
Anupam Kher, Tanwvi, Vijoya Mehta, Man-
gesh Kulkarni, Chandrakant Gekhale, Tato-
ba Wellingkar, Vasant Ingale, Arvind
Gadgil, Meeraj Sudip, Milu Phule. Print
Source: Mational Film Development Cor-
poration, Ltd., 13-16 Regent Chambers,
208 Meariman Point, Bombay 400021

Vijoya Mehta was born in Boroda, India
in 1934, She studied theatre direction and
acting in the late 1950°s under scholorship
of the Ministry of Education in India. She
directed nearly thirty plays in her theatre
group, Rangayan. She traveled internation-
ally and directed such theatre productions
a3 Brecht's Cavcasian Chalk Circle and
produced Mudra Rakshasa, Shakuntalo and
Hayovadana in Germany. Her association
with film is very recent. Though she has
only three films to her credit as a director
and ociress, all won her national and inter-
national recognition. Her feature films in-
clude: Smriti Chitre (84) and Roosaheb
(B&).
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Raosaheb

A powerful and gripping film by theatre director Vijaya Mehta, Raosaheb ex-
plores the tmagic predicament of women in traditional Indian sociery. Set

in southern India in the early rwenties when “emancipation of women™ was a much
discussed subject that remained, in reality, only an intellectual exercise, the film is
contemporary in its relevance because it deals with the failure of the progressive-
minded to practice what they preach.

The backdrop is an old house in ruml Maharashtm, once known for its aristocmcy
and progressive views. Now, its three occupants lead a solitary existence. Raosaheb, a
barrister, educared in England and recently retumed o India, can no longer relare
to his envionment. His elder brother, Nanasaheb, is mentally withdrmwn, apparently
a malady inherent in the family. Mawshi, an aunt, widowed ar the age of ten, her
head clean-shaven as was the prevalent custom then, looks after the house.

MNewly married Bhaoro, a tenant of Racsaheb, returns, bringing with him his
young bride, Radhakka. She invokes in the three inhabitants unfamiliar stirrings. In
tum, sixteenyear-old Radhakka is fascinated by the house and more so by Racsaheh.
It is on the journey of the inter-relationships of these five characters thae the film
focuses,

The film is based on the well-known Marathi play, Barmister, by Jaywant Dalvi,




Thurs., April 30, 8:45, American Film Institute

Sarraounia

Med Hondo

Burkino Faso 1986, 120 minutes

Production Company: Med HondoMGI. Satd to be based on real events that occurred in central Africa in 189899, S
Producer: Med Hondo. Screenplay: Med raounia is an ambitiously mounted, handsome lensed, sprawling tale

Honde, bosed on the novel Sarroounio by about an African warriorsorceress queen and her victory over 4 French colonial ex-
Abdouloye Momani. Cinematography: pedition. .. In a totally male-dominated society, Sarmounia is an untamed, indepen-
Guy Famechon. Editor: MarieTherese dent woman and her warrior lover leaves in a huff when she informs him shell bow
Boiche. Sound: Vartan Karakeusion. Mu- to no mans will, .. Sarmaounia, however, rriumphs with the help of the sultan king
sic: Pierre Akendengue. Principal Cast: and her former warmiorlover, to live on, as the closing song sings, in immortal

Ai Keita, Jean-Roger Milo, Feodor At- legend. . .

kine, DH_‘" Sauvegrain, h,ﬂ'r Mir- Director Med Hondo displays impressive production skills in executing the long
mont. Print Source: Gades Films Interno. march and battle sequences. The scenario is also stiletto-sharp in its sarirical slicing

fional, 1350 Avenue of the Americas, Mew
York, Mew York 10019, Tel: (212) 582-0840.
Telex: 234963,

of the cruel French colonial personality and the cravenous of the invaders' African
lackeys. . . Accompanied by a wonderful soundrrack, Samaounia restifies o rhe
emerging intemational filmmaking capability in Africa. Rich Gold, Variety

Winner of the Grand Prize at the recent 10th Panafrican Film Festival of Ouagadou-
gou (Burkino Faso).
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Sar., May 2, 7:30, University of the District of Columbia

John N. Smith

Canada 1986, 96 minutes

Production Company: Mational Film
Board of Canado. Producer: Daovid Wil-
son, John M. Smith. Screenplay: David
Wilson, John M. Smith. Cinematography:
Barry Perles, Andreas Poulsson. Editor:
David Wilson. Sound: Richard Michal,
Hans Comes. Music: Jimmy Cliff, Popa
Toyan, D. Simpson, D. Harriot and D.
Scott, Yellowman, Black Uhuru, Principal
Cast: Pat Dillon, Fabian Gibbs, Sylvie
Clark, Debbie Grant, Print Source: Mo-
fianal Film Boord of Canada, Festivals Of-
fice, PO, Box 6100, Montreal, Quebec H3IC
3H5. Tel: (514) 283-9805. Telex:
046852280,

John N. Smith was born in 1943 in Man-
treal. He graduated with a BA in Political
Science from McGill University in 1964,
and joined the Canadian Breadcasting
Corporafion o a researcher in 1968,
producing The Way It Is. He went on to
produce The Fobulous Sixties and Here
Come The Seventies for Canodian Televi-
sion, as well as Slst State, for New York
station WHET, for which he won an Emmy.
He joined the Mational Film Board of
Canoda in 1972 and directed and
produced numerous dreamas and short
films. His features include: Gala (82), The
Masculine Mystique (B4), 90 Days (B5) and
Sitting in Limbo (B6).
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Sitting in Limbo

Smmg in Limbo, is that all-too-rare film in Canadian cinema: a dmamatic feature
that depicts the difficultics of being non-white in the Grear White

North, Black, poor, and possibly pregnane, Pat (Par Dillon) lives in a small Montreal
aparrment with two other single black women, Sylvie (Sylvie Clark) and Debbie
(Debbie Grane), and their infant children. She is involved with a well-meaning but
terminally unmotivated charmer named Fabian (Fabian Gibbs).

Pat is finding it increasingly difficult ro hang on to those things in her life that
marter most, such as her studies. Fabian isn't helping: shortly after moving Par into
an apartment and buying a truckload of furmniture on credit, he loses his job our of
chronic boredom. Grim as that scenario may seem, it is testimony to the films con-
siderable intelligence thar it's never dreary: on the contmry, Sitting in Limbo is rich
in humor and humanity—traits shared in abundance by its uncommonly credible
characrers.

Dialogue was always improvised during the actual shooting, resulting in a spon-
raneity and naturalness of speech seldom achieved in scripted dramas. The
documentary look of Siting in Limbo comes from the cinema verite style of shooting,
characterized by hand-held cameras and shooting with available light.

The unohrrusiveness of a small crew, and the subsequent rapport thar developed
between them and the performers, was another integral factor in eliciting the unself-
conscious performances in this little gem of a movie.




sar., May 2, 1:00, Univemity of the District of Columbia

Michelle Parkerson

USA 1987, 30 minutes

Producer: Michelle Parkerson,
Cinematography: Mike Bover, Charles
Mahorney. Editor: Michelle Parkerson.
Sound: 1T. Takagi. Print Source: Eve of
the Starm Productions, 1716 Florida Awve-
nua, NW., 82, Washington, D.C. 20009,
Tel: (202) 332-7977.

Michelle Parkerson was born in Washing-

ton, D.C., in 1952, She has produced criti-
colly acclaimed films since she began film-
making at Temple University, Her student
film there won Best Experimantal Film Os-
car in the Academy’s First Annual Student
Film Competition. Her 1980 film documen.
tary But Then, She's Betty Carter aired on
PBS ond was screened at several festivals
including FILMEX and The Berlin Film Fes-
tival. Her 1984 documentary, Gotte Make
This Journey: Sweel Honey in the Rock, a
video documentary on the black women's
a cappella ensemble, was aired on PBS

and won a Blue Ribbon in the 1984 Ameri-

can Film Festival. Presently she is ot work
on a film about lesbian poet and author
Audre Lorde.

Storme: The Lady of
the Jewel Box

Strmm’ is a film about Storme De Larverie, a feisty woman who did male imper-
sonation for the Jewel Box Revue, which fearured female impemonators.

The multiracial Revue was a favorite act on the black theatre circuir during the
1940 through the 1960%, a time known for violent segregation politics. The Revue
artracted mainstream black and white audiences and offered real singing—not lip
synching—plus original music, dance, and comedy. Director Michelle Parkerson had
always been intrigued by the Revue; as a child, she overheand her mother talking
about it.

The film introduces us to Storme and also examines culrural concepts of feminini-
ty. "When you see how the Jewel Box transformed into art those aspects of women
that are standandized and exploited, then you have a politically fascinaring study in
how we deal with stereotypes;” Parkerson said. She said she believes the Revue had a
liberating effecr on its audiences. Tina Carus
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Sat., April 25, 8:00, Carmichael Auditorium

The Brothers Quay

United Kingdom 1986, 20 minutes

Production Company: Koninck/British Film
Institute. Producer: Keith Griffiths. Screen-
play: The Brothers Quay, based on o story
by Bruno Schulz, Cinematogrophy: lona-
than Cellinson, The Brothers Quay. Editor:
The Brothers Quay. Art Director: The
Brothers Quay. Sound: Llarry Sider. Music:
Leszek Jankowski. Principal Cast: Feliks
Stowinski. Print Source: BFI, 29 Rathbone
Street, Llondon W1, Tel: 01-6346-5784. Telex:
27624,

The Brothers Quay are American-born
graphic artists. They made their first puppet
film for the British Film Institute in 1979,
the haunting Neclurna Arfificialia. They
then joined forces with preducer-director
Keith Griffiths, producer of Chris Petit's Ro-
die On, to form Atelier Koninck. They have
since produced o hybrid variety of puppet-
animation work including celebrafions of
the work of Stravinsky (82), Janacek (B3)
and the surrealist world of the Czech ani-
mator Jan Svankmajer (84).
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Street of Crocodiles

Anlm:itiun ar its spectacular best!

On display in a deserted provincial museum is an old viewking Kinetoscope
machine with a map indicating the precise district of the Streer of Crocodiles,
Lodged deep within this wooden esophagus lie the intemal configurations and
mechanisms of the Street of Crocodiles like some quasi-anatomical exhibit. The
anonymous offering of human saliva by an attendant caretaker activares and releases
the Schulzian theatre from stasis into permanent flux. Myth stalks the streets of this
parasitical zone where the mythological ascension of the everyday is charted by a
marginal interloper who threads himself through this one night of the Grear Season.
No center can be reached and the futile pursuit concludes in the deepest rear moms
of a slightly dubious railor’s shop.

Shown with The Mercenaries




Wed., April 29, 7:30, Key Theatre

Konstantin Khudyakov

USSR 1986, 93 minutes

Production Company: Mosfilm Studios.
Screenplay: Anatoly Grebnew.
Cinematogrophy: Volentin Piganov. Art
Director: Boris Blank, Viadimir Kira. Mu-
sic: Vyscheslov Ganelin. Principal Cast:
Leonid Filotow, Alisa Friendlich, Alexander
Zbruyev, Lev Durov, Lorisa Udovichenko.
Print Source: Sovexportfilm 14, Kalashny
per Moscow, 103009, Tel: 290 50 09, Tel-
ex: 411143,

Success
Uspekh

Ar:ﬂe!‘lrm:l and ambirious young theatre director from Moscow arrives in a
provincial town to stage Chekhov’s “Seagull” in the local thearre. He is a
perfectionist and expects thar same quality from his coworkers. He cannort reconcile
himself with dullness and mediocrity on the stage. At first the relations of the
yourg manager with the company and its leading actress, Amenveva, are confronta-
tional and discordant. However, the common goal of artistic creativity and devotion
w quality craftsmanship unite the young director with his actors to achieve their
long sought-after success,
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Mon., April 27, 6:30 , American Film Institute

Wan Jen

Taiwan, China 1985, 110 minutes

Production Company: Cinema City. Pro-
ducer: Karl Maka, Dean Shek, Raymond
Wong, Wang Ying Hsiang. Screenplay:
Wan len, Lio Cheng Song. Cinemategra-
phy: Lin Horng Jong. Editer: Liao Cheng
Song. Art Director: Teai Jen Bin, Music: Li
Shew Chaun, Principal Cast: Li Chih Chyi,
Chen Bor Jeng, Wang Yeu, Su Ming Ming,
Lin Shou Ling. Print Source: Cinema City
Co., Ltd., 12/F Pioneer Building, 748A MNa-
than Road, Kowloon, Hong Keng. Tel: 3-
915368, Telex: 50999,

Wan Jen is o major driving force behind
Taiwan's evolutionary film industry. He was
born in 1950 and studied foreign lan-
guages, as well as film production in the
United States. His feature films include: The
Sandwich Man—The Taste of the Apple
(83), Ah Fei (84) and Super Citizen (85).
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Super Citizen

Whllu there has been a slackening in Hong Kong cinema over the last year
Taiwan, Chinas industry is fast evolving into one of the strongest and
most interesting in South East Asia, with Wan Jen one of its most ralenred direc-
tors. Cinema City left behind its screwball comedies (like Banana Cop) for the mo-
ment to produce this wry, bittersweet semi-comedy. Taipei is beautifully and impres-
stonalistically used both as evocative setting and as theme: the big city which either
cormupts or eats alive the innocent. But Super Citizen holds out a good deal of hope
for humaniry finally trivmphing over the destructive forces of the city. Li Shicheong
(Li Chih Chyi) comes to Taipei looking for his sister, and is torally overwhelmed by
the city. He soon falls into the hands of those who survive by picking the cash and
flesh of the innocent. Among the most importane is Rolly (Chen Bor Jeng, who
won Taiwans Golden Horse for best supporting actor); hes a street hustler who can
get you anything you want. He's as hard as nails, but the developing relationship be-
tween Li and himself resembles something that looks very much like love. Super Cie-
izen has ar base a rather grim theme, but its sense of humor and its sense of the in-

dividual living in the mass almost belie that theme. David Overbey

Short: River Lethe (A, Kraviz, USA 1984, 7% minutes)

An abstract visual poem thar refers to the underworld river of forgerfulness.




Fri., April 24, 7:00, Circle West End

Jonathan Demme

USA 1987, 120 minutes

Production Company: Swimming Co.
Producer: R.A. Shofransky. Sereenplay:
Spaulding Gray. Cinemategraphy: lohn
Bailey. Principal Cast: Spaulding Gray,
Print Source: Cinecom Pictures, 1250

Broodway, Mew York, New York 10001, Tel:

(212) 239-8340.

Jonathan Demmae begon making movies
in the mid-seventies under the watchful eye
of low budget legend Roger Corman. His
early films showed o depth far greater
than the subject motter warrantged, Since
shooting rock videos and experimenting
with narrative forms in Step Making Sense
and Something Wild, Demme's work has
become iconodlastic end rich in heady cul-
tural mixes.

Swimming to

Cambodia

S[‘dl!]dll‘lg Gray walks onstage carrying a spimal notebook with a cartoon cover
and wearing the kind of plaid cotton shirr thar a nerd would

button up to his Adam’s apple. He sits at a mble with a pulldown map behind
him, as though he’s about to give a class report. And he begins to malk, the words
spilling out of him with the speed and candor of a me wlern-day Mark Twain. But
theres nothing old-fashioned abour this intricarely crafted monologue, Swimming o
Cambodia, for which he won an Obie, and thar is the basis for the larest film
directed by Jonathan Demme (Something Wild, Stop Making Sense).

Gray (True Stories) gives a wide-eyed, momenr o moment reportage of his 1983
journey to the East to play a mle in The Killing Fields. He ralks abour his encounters
with acrobatic Thai prostitutes, the egos of American politicos, and the numbing
evidense of I!J'H.‘ Cambodian Bend wide, to the music |:|r- Laure Andemson- '!L‘il"-'lr'l._L': us
to wonder where the actors ends and Spaulding Gray begins. From Notes in
Newsweek and Vogue

Short: Your Face (Bill Plympton, USA 1987, 3 minutes)
As the sleazy, second-rate singer croons to his love, his face takes on the most bi-
zarre and beautiful transformations.

Panel to follow screening: “Independent Filmmaking and Distribution” with Jennifer
Lawson, Corporation for Public Broadcasting; Rene Shafransky, producer of Swimming
to Cambodia; Shelby Stone, National Sales Director for Cincecom Films,
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Thurs., April 30, 8:00, Hishhom Museum
Fri., May 1, 8:00, Hishhorn Museum

Kathy Rose

USA 1987, 50 minutes

Producer: Kathy Rose. Cinematography:
Michoel Levine, Roger Grange. Editor: Ka-
thy Rose. Art Director: Kothy Rose. Music:
Charles Roth. Principal Cast: Kathy Rose,
Holly Fairbank, Ruth Rosenfield, Mancy
Ohrenstein, Margo Becks, Kris Florence,
Judith Scherer, Rebekah Feldman. Print
Source: Kathy Rose, PO, Box 1349, Canal
Street Station, MNew York, New York 10013,
Tel: (718) 767-5937.

Kathy Rose was o filmmaking major af
the Philadelphia Cellege of Art in 1967
and performed with the multi-media mod-
ern dance company Group Motion. In-
spired by her experiance in dance, she
switched from live action to animation with
its greater movement possibilities, creating
over ten award-winning animated shorfs. In
1981 she returned to dance, ond produced
twa works, Primitive Movers and Strange
Ditties. She began working on her newest
film, Syncopations, in 1984,
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Syncopations

S)‘ru'u,rxﬂh ms is a major breakthrough for well-known animator Kathy Bose. Taking
two-and-a-half years and six grants to complete, this is her most ambitious and
complex work. Both larger in size and longer than the other pieces, Syncopations
consists of seven scenes in which Rose dances solo, nor with an animared film, but
with a live action film of real dancers. Beginning with a highly stylized line of
dancers which evolves into a sideways and upside-down abstraction, this piece
progresses into scenes thar are almost hologram-like in their special play. In the final
climaxing scene Rose performs with a giant, spectacular image of hemself moving in
backwards slow motion. The entire dimensionality is a departure from the more
graphic pieces with animation. Here, the elaborate costumes form the decor with
their sweeping chiffons and silks flying in slow motion on stape and film, dramati-
cally lit with expressive shadows. The whole piece extends the human element o
its abstract and fantastic possibilities, creating a tourde-force of filmidance perfor-
mance.
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Sat., May 2, 9:45, University of the District of Columbia

Juzo ltami

Japan 1986, 114 minutes.

Production Company: ltami Produc-
tions/Mew Century Producers. Producer:
Juzo Itami, Yashuski Tomooko, Seigo Hos-
goe. Screenplay: Juzo ltami. Cinematog-
raphy: Masaki Tamura. Editer: Akira
Suzuki. Art Director: Tokeo Kimuro, Mu-
sic: Kunihike Mural. Principal Cast:
Mobuke Mivamote, Tsutemo Yamazaki, Ken
Watanabe, Rikiya Yosuoka, Koji Yokushe.
Print Source: New Yorker Films, 16 Wesi
&lst Street, Mew York, Mew York 10023,

Tel: (212} 247-6110.
| N

_

Juzo Iami waos born in Kyeto in 1933, the
son of Mansaku Itami, one of Jepan's pi-
oneering film directors. He worked as a
commercial artist, an actor and an essayist,
His first film, The Funeral, swept the lapa-
nese Academy Awards for Best Picture, Best
Director, Best Actor and Best Actress. His
feature films include: The Funeral (84), and
Tampopo (86).

Tampopo

The search for the perfect noodle is the basis for this Japanese comedy abour two
men helping the hemine leam how to run the best noodle restaurant in

Tokyo, a plan which involves slapstick visits to other restaurants, staking our recipes,
and other madness.

The films Shane-like lead, Gom (Tsutomo Yamazaki), listens to his relief driver,
Gun (Ken Watanabe), read aloud from a book on ways to appreciate mamen (Chinese
noodles) as they drive their milk truck o Tokyo. This whets their appetites and they
stop at a nondescript ramen restaurant where they fisst encounter the proprietess,
our herine, Tampopo (Nobuko Miyamoto), and her bullying admirer, Pisken (Rikiva
Yasuoka).

“Food and how to deal with it seems an unlikely subject for comedy, yer Tampopo
has been the newest hit on the festival circuit. Food and eating are subjects which
are surrounded with more taboos, generate more obsessions, and denote more abour
any given society than death. Since ltami is dealing with the most universal of sub-
jects, it is not surprising that we can easily see ourselves on the screen, even as the
director rakes great care in rooting his comedyfsatire firmly in Japanese soil. Woven
throughout are dozens of subsidiary characters, all illustrating one or another aspect
of food—having thematic connections rather than narmative ones. David Overbey

Short: Spotted Cow (P Driessen, Netherlands 1984, 6% minutes)
A humorous presentation in fine whimsical lines based in associations to reveal how
the voicefrom-above creates a cow.
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Wed., April 29, 8:45, American Film Institute

Gary Walkow

United States 1986, 93 minutes

Preduction Company: Frolix Productions
in association with Robert Augur. Produe-
er/Screenplay: Gary Walkow. Executive
Producer: Robert Augur. Cinematogra-
pher: Daryl Studebaker. Principal Cast:
Tom Villard, Susan Dey, Elaine Giftos,
Elizabeth Gorcey, David Clennon, Print
Source: Frolix Productions, 600 5. Lake Av-
enus, Suite 510, Posodena, CA 91106.

Gary Walkew is a native of Texas and
studied ot Wesleyan University in Connecti-
cut, While at Wesleyan, Walkow made
16mm narrative shorts and studied history.
He groduated Magna Cum loude/Phi Beta
Kappa in 1975, Walkew formed Frolix
Productions with Robert Augur with the sin-
gle goal of making a feature film. Togeth-
er, Walkow and Augur wrote the financial
prospectus, raised the money, and
produced The Trouble With Dick. The first
public screening of the film was at the
United States Film Festival in 1987 where it
won the festival’s Grand Prize.
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The Trouble With Dick

Th:' Trouble With Dick provides a funny look at writer’s block broughr on by the

scribe’s increasingly complicated sex life. The film is an entertaining story abour
Dick Kendred (Tom Villard), a science fiction writer of some promise whose life and
work becomes very complicated when he rents a om in a house occupied by his

old friend from college, Diane (Susan Dey), her “aerobicized” landlady, Sheila Dibble
(Elaine Giftos), and her femme fatale daughter, Haley (Elizabeth Goreey).

Dick’s toubles begin when he is seduced by Haley, then by Sheila, and he begins
to lose the thread of concentmtion on his novel-in-progress, The Galactic Chain
Gang. Developing a classic case of writer’s block, Dick slowly disintegrates into a
mental wasteland,

Interspersed through Dick’s reality are scenes from his science fiction story, which
unfolds on an alien planet. We follow its hero, Lars Shrike (David Clennon), an es-
caped prisoner who wanders aimlessly, trying to find a way out.

The Trouble With Dick is an amusing tale of imagination, told with a strong visual
style that mixes fantasy and reality. A highly original and winning debut by director
Gary Walkow. United States Film Festival

Shown with: First Thing Monday (Monty Diamond, USA 1986, 40 minutes)

Two jilted lovers, total strangers, collide in a Manhattan restaurant and decide, on
the spur of the moment, to get married right then and there—with the understand-
ing that theyll divorce Monday. What results is a very funny Polaroid version of
Scenes From a Marriage that would do Woody Allen proud. (In fact, director Monty
Diamond so slavishly imitates the master in some moments—especially in his use of
30 music—that you'll half expect the New York skyline to bear a subtitle reading
“Used with permission. . " Yet Tom Fontana's script is so fresh and inventive that at
other times you may actually wonder if Allen himself didn't make this film under a
pseudonym.) EX. Feeney, L.A. Weekly




Fri., May 1, 8:00, Baird Auditorium

Eduarde Coutinho

Brazil 1984, 119 minutes

Production Company: Producces
Cinematograficas Mapa Ltda./Eduarde
Coutfinha/Wladimir de Carvalho. Screen-
play: Eduarde Coutinhe. Cinematogra-
phy: Edgard Moura. Sound: lorge Scl-
denha. Musie: Rogerio Rossini. Principal
Cast: Elizabeth Teixeire and members of
her family. Print Source: Fobiono Conosa,
37 West 99th Street, 2nd Floor, New York,
Mew York 10025, Tel: (212) 598-71464.

Eduardo Coutinhe wos born in Soo Poulo
in 1933, In 1954 he ottended school at the
Museum of Modern Art, Sao Paule. In
1966-1967 he worked for the magazine
Visoo as o critic. He has written several
feature film scripts, including Dona Flora
and Her Twe Husbands. His feature films
include: O Homem Que Comprouv O Mun-
do (68), Foustoo (71) and Cabro Marcodo
Para Morrer.

Twenty Years Later

Cabra Marcado Para Morrer

I n the early 1960%, the peasant leader, Joao Pedro Teixeira, was assassinated by two
soldiers under contract to local landowners in the Northeast (the

poorest region of Brazil). The story of this leader was being documented by Eduardo
Coutinho when the military coup of 1964 interrupted the making of the film. All
the equipment was confiscated and the entire crew raken to jail. There were no
professional actors working in the film; all of the chamcters were the family of Joao
Pedro Teixeim and the peasants who had been led by him,

“Twenty vears later, with democracy awakening again in Brazil, Coutinho recovered
some of the confiscated film, and began a search for the films actors, especially the
murdered peasant’s family. His search for a shattered family, recorded step-by-step on
camera, recovers the history of Brazil's buried decades. Historically fascinating, emo-
tionally devastating, the film also stands as an incredible experiment in innovative
documentary” Pat Aufderheide

Short: Noctumo (Aida Queiros, Brazil 1985)

A lyrical animated dream of abandoned horses.
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Sat., April 25, 6:00, Circle West End

Juan Padron

Cuba/Spain/West Germany 1985,
78 minutes

Production Company: ICAIC (Cuba)/Tele-
vision Espancla (Spain)/Durniok Praduktion
(West Germany). Producer: Paco Prats.
Screenplay: Juan Padron, from a story by
luan Padron, Ernesto Podron. Cinematog-
raphy: Adalberto Hernandez. Editor:
Rosa Maria Carreros. Sound: Manuel Ma-
rin. Music: Rembert Egues. Print Source:
ICAIC, Calle 23 no. 1155e, 10 y 12 Veda-
do, Havana, Cuba. Telex: 511419,

Juan Padron Blanco was born in Carlos
Rojas, Matanzas, Cuba, in 1947, In 1963
he began os a cartoonist for the magazine
Mella and also as an assistant animator on
TV films. During the 1940°s he worked on
a number of publications as a cartoonist
and in 1972 finally joined the state film
company, [CAIC, becoming a full-fledged
director of animated films in 1975. During
1974-1978 he mode some 22 short cor-
toons (oll eight minutes or less), many
which featured his child creation, Elpidic
Valdes. In 1979 he made a feature-length
version. His feature films include: Elpidio
Valdes (79) and Vampires in Hovana (85).

58

Vampires in Havana

Vampiros en la Habana

J uan Padron's lively and witty animated feature is one of those movies thar could
well become a cult. Vampire Professor von Dracula emigrated to Cuba to carry
out research on a formula thar would enable vampires to stay in the sun and his
eventual success means that his nephew ]us:r.']:rh can live an apparently normal life,
But lo ... a group of European vampires hear of the formula and atrempr o steal
it so they can make a fortune, whilst Chicago vampires arrive to attempt its destruc-
tion. .. Mayhem follows, in which hapless Joseph finds himself involved. The film
is, of course, a delightful metaphorical rale of politics, where American capitalism is
the vampire seeking to destroy the possibility of socialist sunshine in the interests of
crude commercial gain, But don't worry, Pardon certainly has no intention of letting
any of thar spoil the fun, even for capitalists like us. Sheila Whitaker

Short: The Cueen s Dead (Derek Jarman, United Kingdom 1986, 14 minutes)
A promotional video for the rock group The Smiths




Tues., April 28, 8:00, Baird Auditorium

Sergio Toledo

Brazil 1986, 92 minutes

Production Company: Mexus Cinema and
Video/Embrafilme. Producer: Cloudio
Kahns. Sereenplay: Sergio Toledo.
Cinemategraphy: Rodolfo Sanchez, Edi-
tor: Tercio G. do Mota. Music: Arrigo
Barnabe. Principal Cast: Ana Beafriz
Mogueira, Roul Cortez, Aida Leiner, Carlos
Kroeber, Imara Reis. Print Source:
Embrafilme-Empresa Brasileira de Filmes
5.A., Rua Mayrink Veiga, 28, Ric de
laneirg, R.)., Brozl. Tel: (021) 223-2177 ext.

121. Telex: (021) 22896.
i
J-:e
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Sergio Toledo was born in Sao Poulo in
1956. In 1974 he made Super-8 films and
studied sociology ot the Sao Paulo State
University. In 1975 he became an editor
and director, and went on to make his first
documentary feature in 1978, Bracos
Cruzados, Maguinas Paradas (Crossed
Arms, Stopped Machines), which won a
prize in 1979 at the Leipzig Film Festival in
Germany.

Vera

Historia de Vera

ena is a young orphan who has spent most of her life in a not very pleasant

institution with other girls of her age. She has few friends and is rumed in on
hemelf. Ar the age of 18 a reacher gets her a job and she starts o try 0 understand
the outside world. She meets another young woman at work, Clara, and they be-
come friends. Vera, who dresses like a man and asks everyone to call her by her last
name, thinks she has a man’s personality and as she begins to act like a man, she
tries to convince others o treat her like one. Writer-director Sergio Toledo, part of
the new generation of Brazilian directors from Sao Paulo, comes out of the
documentary world and his film is essentially a study of alienation of the individual
from society. Ana Beatriz Nogueira, who portrays Vera, brilliantly conveys the prob-
lems of a young woman trying to find a place in a world that does not see her as
she sees herself. This young actress has won warm praise for her performance ar
both the Brazilian national festival and the Berlin intemnational film festival.

Short: (Chemdo os morcegosse calam (Fabio Lignini, Brazil 1985)

A mysterious stranger prowls the streets on a miny night.
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Sat., April 25, 11:30, Biograph

Rosa von Praunheim

West Germany 1985, 82 minutes

Production Company: Exportfilm BischoHf
and Co. Producer: Foto von Praunheim.
Screenplay: Rosa von Prounheim, Dieter
Dicken, Mario Hasenacker, Cinemategra-
phy: Elfi Mikesch. Editar: Rose von Proun-
heim, Michael Schofer. Principal Cost:
Rosa von Praunheim, Dieter Dicken, Maria
Hasenccker. Print Source: Exportfilm
Bischoif and Co., GmbH, Bayerstrasse 15,
D-8000, Munich 2. Telex: 528290,

Rosa Von Praunheim was born in Riga,
Germany in 1942, In 1962 he went to
study fine art at the Academy of Art in
Berlin and in 1968 was assistant director o
the American underground filmmaker
Gregory Markopoulos. In 1970, von Praun-
heim made o breakthrough with the fec-
ture film Die Bettwurst and the semi-
decumentary Nich! der Homosexvelle ist
Pervers.

&0

A Virus Respects No
Morals

Ein Virus kennt keine Moral

S'rtllh: may not be the best revenge against AIDS, but it goes a long way in this
irreverent, deadly serious and enormously powerful movie: this gallows

humor as serious provocation. As a fanrasy, it is painfully obviously inspired by reali-
ty and von Praunheim spares no one his poisoned harpoon. There is the reporter
who tums pernicious voyeur in order to keep her public in-the-know, a cold-blooded
scientist whose comeupance comes from behind, a rash of “new psychologies! and
forked-tongued government ministers who plan to deport the infected to an island
paradise. Most of the stmight world heavies seem to be women, bur then von
Praunheim himself plays an avaricious gay bathhouse owner whose denial for dollars
turns into a real-life, five hankie melodrama when the disease hits home. Von
Praunheim is a leading AIDS activist in Berlin, and here his deep colors, agonized
angles, and vaudevillian antics serve up a genuine cry—hold the pathos, Judy Bloch




Sat., May 2, 1:30, Univemsity of the District of Columbia

Washington Views:
The Critics on Film

ilm criticism ranges from the glamour of Entertatnment Tomight to popular
reviews on television, mdio and in the local press ro scholarly writing in
academic journals, How do individual critics evaluate film?! What are their criteria?
What responsibilities do critics have to their audience! To the industry! To the art

form?! To lesser-known foreign and independenr films!
During this panel presentation, area critics will discuss the festival's films, the na-
ture of film criticism, the critics mle and the state of moviegoing in Washingron,

Moderator:

Sanford J. Ungar, dean of the School of Communication at the American
Univemsity in Whshington, has had a wide-ranging career in print and broadcast
journalism for over nineteen years. He hosted several programs on National Public
Radio including All Things Considered, A contributing editor of The Atlantic and
contributor o The Economist, he has also published numerous articles and books on
political and national affairs, topics on which he also lecrures.

Peamelists:

Pat Aufderheide, film critic and a senior editor for In These Times, also regularly
reviews film for Pacifica Radio. She is a Visiting Professor ar Duke University’s Cen-
ter for International Studies, teaching third world film.

Pat Dowell, film reviewer for The Washingtonian and Baltimore magazines, also
reviews films for weekly broadcast on WETA-FM. Previously, she was senior editor
for American Film and film critic for The Washington Star. Her reviews have appeared
in The Washington Post, The Baltimore Sim and New Age Magazine.

Rita Kempley, film critic for the Washington Post, Weekend. She was managing edi-
tor for the Washington Dosier and has written articles for numerous publications,

Davey Marlin-Jones, arts critic for Eyewimess News on Channel 9 since 1970, has
directed innumerable operas and musicals in the US. and Canada. he was resident
artistic director of the Washington Theatre Club for seven years and has been guest
director at Joseph Papps New York Shakespeare Festival and at the Eisenhower The-
atre at the Kennedy Center.

Joel E. Siegel, Washington film critic since 1966, currently writes for the Ciry Pa-
per and has written for several publications including The Whshingtonian. A faculey
member in the English Department of Georgetown University, he lectures frequently
on film. In addition to producing concert series on American songwriters, he has
had several song lyrics recorded and is a contributing editor for Jazz Times,

This program is being funded by the DC. Humanities Council .
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Fri., May 1, 7:00, Circle West End

Andrzej Baranski

Poland 1984, 104 minutes

Production Company: Film Polski/ Oko
Film Unit. Sereenplay: Andrze] Baranski,
Waldemar Sieminski. Cinematography:
Ryszard Lenczewski. Editor: Marek Denys,
Music: Henryk Kuzniok. Principal Cast:
Ewa Dalkowsko, Ryszorda Hanin, Bozena
Dwkiel, Mogdaleno Michalak, Halina
Wyrodek, Kazimierz Wichniarz, Aleksander
Fogiel, Maciej Goraj, Jan Jankowski, Han-
na Giza. Print Source: Film Polski, 6-8
Mozowiecko, 00-048 Warsow,

Andrzej Baranski wos born in 1941, He
graduated from the Gliwice Polytechnic
and lodz College of Film in 1973, and was
the winner of the 1972 Minister of Culture
and Arts Award for best students of art
schools. And he won the prize of the Palish
Federation of the Film Debating Societies
for his student film Tortuous Ways. His fea-
ture films include: Free Time (79), The
Haunted (82) and Woman from the
Provinces (84).
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Woman from the
Provinces

Kobieta z Prowingji

A WOImEan |.1!. E‘lj‘l:ll.”-l.l.l t“:l rdk{'.“ '\ll."l:k l.'lt- 'I'lL'r llr‘ﬂ,‘ a5 an |||'|.I:,'\‘I|]L'L“,{‘1.|: IK‘:E‘-;!'I'I! \"u'!'ll.'l
had o face, and overcome, with stoic pride and religious faith, one hamsh
(sometimes tragic) setback after another Far from being sentimental or message-
bearing, Baranski simply tells the story as an example of whar surely has happened
o dozens of such Polish peasant women like Andzia,

Adnzia meers the peasant Szezpan one day in a restaurant where she works, They
marry, experience a rather embamssing wedding night (one of the delighes of the
film}, and have two children, Then Sczepan dies in a tragic drowning accident, and
the widow has to mise the two children herself with meager wages as a dishwasher
in a factory cantina. Once the children are grown, Andzia finds heself needed once
:12?‘[“1 (8] ]"H.'I]"I b‘“’.‘]’ S0M ;.'1|-||.| I.E:“l.LE':‘“:L‘] INET r]'H.,' ‘I'Illl!'l.rl"' im a noew "II.\L“,'t'n ‘_-l"ll.," l"l.l.,"n‘-l.,'ll |IT'

!l[,' llr'lLlL"l'HlH'I'ld." O TNsts.

This is a human comedy par excellence. And its Ewa Dalkowska's moting perfor-
mance that makes it one of the memomble Polish films of this decade. Toward the
end, the last moments of life are again the first: Bamnski leaves us with the image
of the child Andzia being lovingly taught how to walk by her own mother, as if w
say: once on her feet, Andzia has 1o go it from here on our all by herself. Ron
Holloway, The Hollvwood Reporter




HER COUNTRY.
ANOTHER CONTINENT
ANOTHER WORLD.

In our America, there is a country so
diverse, it can easily remind you of Europe,
Africa, Australia's Out-Back and the Orient
all rolled into one.

The people of Brazil offer a warmth and
hospitality that you won't soon forget.
Their beauty is reflected in the exquisite
variations of our country, our continent,
our world.

Bavarian look-alike towns in the south
to majestic and thunderous Iguassu Falls.
From lush green jungles and the mighty
Amazon to quiet little seaside villages.

From Bahia in the north, where life
seems to have a rhythm all its own to our
famed, sophisticated and stylish Rio de
Janeiro with its incredible beaches, twenty
four hour night life, fantastic shopping and
international cuisine.

This year, try Brazil. It's wild, wonderful
and waiting for you.

S o pecei i ST o e, N |
SOUNDS LIKE JUST WHAT WE'RE LOOKING FOR. |
TELL US MORE! |
|

|

Name

City State, Zip

Varig Brazilian Airlines, Box 10109
Long Island City, NY 11101 |

®
VARIG

|
|
|
| Address___
|
|
|

The World Class Airline of Brazil,
Since 1927,
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(( DAVID LADD & COMPANY ))

Flowers Designed

To Reflect
Your Unigue Style

/_fm_\
CUSTOM FLOWER DESION

Ceorgetown
1022 Wisconsin Ave., N.W.
Washington, D.C. 20007
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RAIMONDI FILNS INC.

2121 WISCONSIN AVENLE, NCRTHWEST, WASHINGTON, [1.C. 20007
(200 342-9568

FILMFEST DC:

The Talk Of The Town

As Director of Public Relations for
FILMFEST DC, Dempsey Media reached
out to Washington’s diverse market with
expert publicity, promotions and media
coverage. And people have been talking.
Just as they did about “A Room With A
View,” “Ran,” “My Beautiful Laundrette,”
“Shoah,” “Sid & Nancy,” and a variety of
other projects to which we lent our exper-
tise in the past year.

Can Dempsey Media for a consulta-
tion at (202) 667-3080. We'll make your
next film, entertainment or marketing pro-
ject the talk of the town too!
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Capture the image
of Washington

WE ARE : team of seasoned, credentialed
photographers working with a custom photo lab,
centrally located in downtown Washington, D.C.

WE KNOW WASHINGTON —

its people, its places, its institutions. \We've
photographed at the Capitol, the \White House,
both Houses of Congress, the federal agencies,
and major corporations

and associatia?:ns in TH E

the metropolitan

dared. GARRETT
GROUP

Members, American Society of Magazine Photographers
925%: F Street, N'WY Washington, DC 20004 [202) 737-6650

CUSTOM BLACK AND WHITE
PHOTOFINISHING FOR
DISCERNING PROFESSIONALS

« one day develop and contact

= conversion (color to b&w)

« black and white copy work

» same day Cibachrome™ prints

» one day Kodak slide processing
« Kodak film

PRSE HBLDD Yeuuay &

Call Mike Garrett at 737-6650

925Y%, F Street N.W., Washington, D. C. 20004 (202) 737-6650
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PriME LocaTiON

I6th & R Streets, NW - Walk to DuPont Circle Metro - Metrobus at Front Door

FuLL SECURITY

Uniformed Doorman « 24-Hour Security - Controlled Access

- Valet Service on Premises
< A2.Channel Cable TV
« Filness Facility
« Elewant Lobhies
& Ballroom Lounge:
« Historie Gothic Building,
Fully Restored With
All Modern Conveniences

Studios, | Bedroom & 2 Bedrooms
Rentals from $545 to $1260

THE CHASTLETON

1701 16th Street, NW

-@-. 38T-810 ‘E

W7 W HENRY 5T [ OUD TOWN ALEX. WA 22344 [0 [08) A3a-D079 i
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WE
DELIVER
AS PROMISED

OR
YOU
DON'T
PAY*

y HOE

24 Hour Service, 385 Days A Year
Immediate Pick-Up And Delivery
Radio Dispatched

All Couriers Bonded, Packages Insured
Guaranteed Delivery

Ower 20 Years Experience

Foot, Bicycle, Or Vehicle Messangers

We Deliver Peace of Mind

(202) 783-9400 (703) 521-0888

® 24 hour notice of grevance required

washington review

literature and arts

owned, produced and published

by its artists and writers
1 year/6 issues/$10

Name

Address

mail to: P.O. Box 50132
Washington, D.C. 20004

&7



Capitol Hill Spirits and Delicatessen
323 Pennsylvania Ave., SE 543-2900

Serving carryout lunches and catering to the Folger Library,
Library of Congress, the Congress and Senate of the United States,
and other friends on the Hill since 1978.

“Best Sandwich in the City" —City Paper. 1985

Bryant Edgerton

Donald Kuhns

W W W W W

5-Star “Beverly Hills” Quality Service

HorLrywoob

LIMOUSINE

SERVICE, INC.

Prompt, courteous service for all
occasions: business, parties, proms,
weddings, sightseeing, funerals

Featuring a full fleet of “wide body”
Lincoln limos, seating up to eight
passengers

We offer white or silver stretch limos for
weddings and anniversaries

Serving Maryland, the District, &
Virginia

Ask about our holiday discount

Save $5% with paid-in-advance one year
membership

292-6330

24 hours: 564-8611

“Please Obey the Law, Don't Drink and Drive”
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s Check out six movies at one time
guarantee.

q%a More Movies for rent. More copies of the hit movies.
® Movies are on our shelves. Mo empty boxes,
® Free movie magazine mailed 1o your

Why Movie Lovers are Moving to
e Rent Movies: $2.00 the first day, $1.00 each additional day.
-d e Mo Risk! 30 day money back membership
home each month. <

For the location nearest you, call:

941-3765

1000 AM to 6:00 PM

r-t
w

SINCE 1963

MODMOAY THRL SATURDAY 10000 AM TO B0 PA, SUNIIAY 11080 AM TO B:00 PM i )
Ferris Bueller's Day Ofi

Showcase station
for area independent
producers

faster
than a

speedin
P bul/ :

salutes

THEVEERNRRm

24 Hour Service, 365 Days A Year
Immediate Pick-Up And Delivery

Radio Dispatched

All Couriers Bonded, Packages Insured
Guaranteed On Time Delivery

Over 20 Years Experience

Foot, Bicycle, Or Vehicle Messengers

(202) 783-9400 (703) 521-0888

We Deliver Peace Of Mind

Filmfest DC

Washington's first international film festival

LLLLEEEL R

LU

Publlc TE|E"-"I5IOI’1 in the Greater Washinglon Area
013

[l

Washingty

I8-20K
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Filmfest DC invites you fo its
CLOSING NIGHT CARNIVAL GALA

Featuring the Washington premiere of
My Life as a Dog
by Swedish director Lasse Hallstrom

followed by a sneak preview of
the new nightclub Cities

starring Rio Brasil
at Cafe Med

Sunday, May 3, 1987
$30 per person Dress: Carnival Casual

Film at 7:30 pm, Circle West End 1 Theatre,
23rd and L Streets, NW

Reception 9:30 pm to midnight,

Cafe Med, 3065 M Street, NW

Tickets for

Filmfest DC’s Carnival Gala

are available at all

TicketCenter locations,

including Hecht's stores throughout
the metropolitan area, W. Bell & Co.,
Commander Salamander,

Capital Centre, and TICKETplace.

Tickets may be charged by
calling (202) 432-0200 or
(800) 448-9009.

Seating is limited
Please reserve no later than April 26

LiTiEs, RIO  CafeMed

ARGENTINA

THERE IS NO BETTER
TIME TO VISIT. ..

AND THERE IS NO BETTER
AIRLINE TO TAKE YOU THERE. . .

R

AEROLINEAS ARGENTINAS

CALL YOUR TRAVEL AGENT
OR
AEROLINEAS ARGENTINAS
202-296-8078

FILMFEST DC
Thanks
US AIR
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A Star Is Born

We join the applause for Filmfest DC,
the newest light in Washington’s film world.
Thanks for brightening
12 of our nights (and days)
with an illuminating selection
of the best in world cinema.
Long may you shine!

7

Word Design, Inc.
200A East Diamond Avenue
Gaithersburg, Maryland 20877
840-0990
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THANK YOU!

To all of those supporters,
volunteeers, institutions,
and audience members
who have made the first
Washington International Film Festival
a reality.

FILMFESTIDC
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One of the world’s

most respected
leaders just arrived

-~ TR daime . RS

Lufthansa introduces nonstop service from D.C. to Frankfurt.
Starting April 1, you can experience the outstanding  With worldwide capabilities like these, and a commit-
service of a highly respected world leader Lufthansa.  ment to punctual, dependable service, its no wonder
From Dulles Airport, Lufthansa will provide nonstop ~ Lufthansa has eamed a reputation for leadership

service to Frankfurt. Plus fast, easy connections to around the world.
more than 130 cities throughout Europe and beyond.

Lufthansa is a participant in United's Mileage Plus program and Delta’s Frequent Flyer program. See your Travel Agent.



In the Heart of Every

ity There 1s
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peecable’sérvice, from the 24-hourvalet.
& 1o the exclusivé health spa. Superlative =~
meeting space, from grand ballroom to -
executive boardroom. Luxurious b
accommodations, including one hundred
thirty-three Regency Room suites. Superb. -
cuisine in the elegant atmosphereof = ..
Melrose. Or light fare by the s arklinrg' Sk o 1 et | BGa L
fountain at the charming outaoor cale. - .- CEORGETOWS AND DOWNTOWN

Park Hyatt. In the heart of Washington’s A e at M @;%B;T
West End. A great hotel for a greal city. (202)789-1234
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